13

Songs of Innocence DIRIRIZH & 1 5 5l
B SR R S

Songs of Innocence and of Experience (%, 179442 S W7z B, Shewing
the Two Contrary States of the Human Soul & \» ) BlEDMFIF SNz FD
Z &12X 5T, Innocence, Experience &1, AMDBED DO D% 50K
BOZETHY, TNDPED L) RIKETH LD %R$ 2 LHHROTEN
ThobIEIRENTZ, TOMEmIE, HLVWEETEINLTNT, HOBW
BEPEBENTHD L) 2 LT, ELFORTEEO—2IZHZ 5N T
Wk,

COEMIZOWTIE, SESERMBRP SN T2, TofEmztt
HEDOHEIIBNWTEL R, COEMITEFOHEIINT 2 TH L &
T5E) LBREZYTHAL I ' T/ HET [AMORO = O0N
VI AKEERLTWS] EHRENTWSIZ0 22257, Innocence,
Experience # AHIOBOIZH L DL LTHRLAYD, Zo0REE,
XA TIREE] & LTTIRRL, #1795 (@] ELTHRLZYT5
SLERYBTHL )

bHEAA, (ERIIRBROTTEANEINL DT, FAEHH T 22 H 134
WE&EFNTW5DH, F72, Innocence, Experience 2®H o T, F#hd AR
DODEEOMBIZBNTELZ, W%k 2b0L LTHETNI A, BET
LIZONTEFSFELRRERTIIN T EW ) ERIIK D 72, LA
L, Z7VA 7 OERIERIZLTE) 072D EDH ) o

TEmORITAEETH 528, FAOFELEMNHIETND &9 2RIE
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WAL D, ZOFEME D Co T SNTEFEmCMIRONERKIX, &
OTT VA7 OEHIMZS720Hh, P ED L) HFRIZEDI T off
i & fiVE L7207 & v ) IRARR RN E 4 28D 72T 5o

Songs of Innocence and of Experience (&, #5 &2 L AHEEEMELTH
bo COMEMOFEMIZIE, EHE, RIEELELIZ, WELLDEEZOD)ED
TTEEFE S TVDLT Y LA LEINADPEPrNTWL, ZUI2F), TLA7
BAHOMOKELEH L LH L Lt &, HoOFHOWKIZEE) D72
EVNTETHD, FITHLEHIE, TLAZDOHEIZE-> T O ZHE
RI 5720121, BIEICEDOWTRRT 2 LEDH LD TIERNWIES ) b

Songs of Innocence and of Experience \Z1794E L E 72208, A Y (2
SER L7z DIZITM4ETIlE v, R 6, ZOEMETIL, “To Tirzah” 78
INTHLLo72h6THb, 7 LA 7 IEEFEIZHR 5T “To Tirzah” % il
EL, Songs of Experience \Zff LT\ %, “To Tirzah” OFHINOEMRIZD
WIS D A7, FNDI803FELUETH 72T 5% 513" Songs of
Innocence and of Experience \%, W%, 9FULOBAEHEL TLH R
S L2812 b,

Tlx, “To Tirzah” DI D EFIIM 72 5 72D e #F1Z, Songs of
Innocence and of Experience %, N, FESE, A T A-F1) A b, 5248 i,
Bs, WA, BURE W) BEOHCNE LT BB ED 5720 TH -
e EZD EHEORENVIEEZH TWD &1L, Songs of Innocence
and of Experience (2B 57V A4 7 OFFEORMENLRELESIE, AT A -
FVANOREFEEFEERHT LI ETHoTEEZLILENTEDL, £T5
oL, ZOEMICBITL 7L A 7 0FEORFENIE, A X - FYVA D
HETH D TIIRVWDEEZLZENTELDOTIEILWES ) 2 A
TIX, ZOMBIZOWTEZTHI,

Songs of Innocence and of Experience ® 5§ M1, 17894F 1 L S L7z
Songs of Innocence T b, 7L A 7%, Songs of Innocence ® R, *F
27D X ICHEDKA & 2T Songs of Experience #HIWEL, — Mz &
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Songs of Innocence DK SN L FFE (LA)

RKOFTEREL e ZOB, HWROF% Songs of Innocence 7> % Songs of
Experience ~EBITLTWB, w9 2 &3, Songs of Innocence and of
Experience DEIAL, Songs of Innocence \(ZH o728\ 2L ilhb, a
%5, HROFFEEBITIE/E S 2 &1E, Songs of Innocence \21%, 3T
2 Songs of Experience DEZPEGEENT WL W) T LRI LTHD,

DF N, Songs of Innocence and of Experience £\ 9 FEfhIE, 17894E |2
WL S L7z Songs of Innocence \ZJEIEH BV, TNAIER ST, 17944F
2 Songs of Innocence and of Experience &7 V), T2 18034E LAFELZ “To
Tirzah” M IME N/ L Z D> TEBR LD TH S, L7z > 7T, KT
H % Songs of Innocence D w5012 5 2 &%, Songs of Innocence
and of Experience K EZHHT 29 Z TERDVH D EEZ S,

Songs of Innocence 1Z, “Introduction” T#4 % 1), “On Anothers Sorrow”
THRDbD. TLA 7 OFMERES ) AT, TOTMOFOERIIKEV, 7
LA 7%, O zdoR L, RBICMEZFE@OT20h, T8 O ik
WL THLRIZRADNHLTH S,

“Introduction” T\, Songs of Innocence 3 S N7z RHED WAL T W
bo [FA] BEEOWEH TRE LS4 % T > CWw/z (“Piping down the
valleys wild"")o T2 &, Z0FIC—AOFEAR 272 (“On a cloud I saw
a child”) o ZOTMIZTEIZOVWTORERNTE [F] (26 U7z (“Pipe
a song about a Lamb;") o ZhNAHNF FE, [Fl IZEEWRN, $§5&, T
BEIZRBIWTIEZF L7z (“So I piped, he wept to hear”)o &iZ, FHtid,
RETCTHoTLm Lz, b hEE, [R] ERLHKEIS 720 20
M, THHIMWT, BEATE#Z L7 (“While he wept with joy to hear”) .
RIBICTFAE, TRTOADFD B £ ) (> TRIZE T & dy L7z ("Piper
sit thee down and write / In a book that all may read—"), €959 &, T
fibix T# ] OHA» S 272 (“So he vanish'd from my sight.”). [#A] 132
bhzahEE, BHHOFEERHKEHE N/ (“And T wrote my happy songs)
FZOHWMEE, TRTOTFHEIPIHNTERLDTH 572 (“Every child may
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joy to hear”) o

(B D7V A 27 THAHETLHALIE, OB EOHE, T_ToOTH
DHWTERZOTHo72b ) 28l b, 2F D, ZoOENHOHBIZE
joy £V T LI L, [FA] ET VA7 2b Lewnl, 9 Tldzenh
L LNV, WFIUZE X, Songs of Innocence ¥HIMES Nz HIL, =
PD7DTHb, ZOFEHZ, “Introduction” |21, =M% FHH T 5 HGEH
LD SN TWDS, 24THTIX, pleasant, glee, 4 1T H TiZ, laughing,
6 17 H Ti&, merry, 917 H TIi&, happy, 1147 H TIiZ, joy, 1947 H T,
happy, % L C20fTHTIZ, joy TH 5D,

COFHOF-T-FREVTH), COFORKETHEDNL TV
joy T &HS, FEX Songs of Innocence EEDF —7T — N Th b, ¥R
(X, Songs of Innocence DFFH L LY & LTRHESN TV S IREZDEF “On
Anothers Sorrow” DIRFHIZBWTH, b TWLDItjoy 72005 THh
% (“Ol he gives to us his joy,”) o 2 F V), Songs of Innocence & \» ) VEfmiZ,
joy THEE D, joy THDLo>TWDLEDTHAL, S5HIE, ZOMEMIZEDI0
HEHENTHWT, ZOEMIC—E LTI TSI joy TH D, Tl
ZDjoy &id, EDX)BRBEVLRDIED ) Ho

ZE, MPANE RN LDEDY, Thbh, A ZA - FYANDHE
HOBENTHLEZER D, ZORBFETTRIZL 205 # w2 HED 72,

7L A 7%, “Introduction” I2BWT, [F] BESETHAI LEREL
TWwb, ZOLICHNT [R] iIZmLizdb e, [R] ORArOHE2 - THE
i, FEOLOOTER (Y AEL—=Yay) H0IEFHM (3 2—-X) T
HDHELEZOLNDN, Bk T L2HENS, RKETHLEEZ L, KL,
(MR D200, X > THEONAEMAEE -G HE TH b,
RIS ED ENEHFETH 0P 212, TR 12w Ueoik, Ko
RICVAHE V) 2 L2 D, 25D, [F] EMIZHLONTRFELLL
W) ZETHL, MOMAEZITTEC LV LEHIL, HHEEOHSED
ZTNEFLETH S,
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Songs of Innocence DK SN L FFE (LA)

7L A 7I&, 18034, Milton DHWEDFEREIZDWT, RO X ) IZHIEL
TWwhe

I have written this Poem from immediate Dictation twelve or
sometimes twenty or thirty lines at a time without Premeditation
& even against my Will. the Time it has taken in writing was thus
renderd Non Existent. & an immense Poem Exists which seems to be

the Labour of a long Life all producd without Labour or Study.’

TVLA 7, BOEGEZENEFOHSELFAKTHL ERRL, Mrb
WmUONLTFEIL, GzoNbysPary (WM #EXLLALEFEL
TWb5DTHb, TOEHE, Millon DL 7%, WhwWwbBEHMESEHEICE
WTITTHR L, IHHOFEFHrs—H L TWwb, Z0FEAEZZ, Songs of
Innocence ® “Introduction” Th %, [Fo] X, Rz @ LT, #Wromls
NBZEFIS, BN EARICEZFEL L, TN [FA] OLETHY,
DWTET VLA 7 OFMEOLEETEH o720 NYA - TIE A F =R T
Wb E oz, [T MESEo ) 72] (Songs of Innocence) \2BWT, 4T
X@‘I‘ﬁ?ﬂ@ﬁ&& WAKIEP RSNG| YDTH B,

“Introduction” IZBWTC, [l PREMIZHLEONIZDIE, FFEIZON
TOWEFHRLZLETHDN, ZIICEDLFEFTICIE, ZO0EMERETV 2,
9, FEIIODVWTOREHTRSZ L, $4bb, 2074 —TEHTS
TETHD, RIZ, FEIODVWTOREHRH) 2L, bbb, ERETHRIT
LHZETHbB, AUTAH—POHLEEANBITT LI LIZL ST, HibhTwns
TONERT =PRI D, ATT 1 OAOERTIX, HOBZMAIL
b b25, ZTOMDPEERTLHAEE TIHEL LRV, ZIUIX LT, #Kin
FIFENERTIE, 2O THONTVRIEIAER T — <IEFEIIED 5,

TOT—~IEFETH DA, FFE, lamb Tld% <, Lamb & KLFET
RSN TwD, DT s, ®EMIZ [R] 2% C5N7zDiE, Lamb
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of God, T7bbH, [HORERY BELHMOTH]TIZOVTOREEHL L
TholzZehbrb, 2F1, Songs of Innocence DEMEIE, { TA - F
A NTH 5. Songs of Innocence Tlx, God &\ ) HiEIHEH I TWS
75, Jesus % Christ & W) HERZFEH SN Twiv, ZOERTIE, 1 = A-
FUYAME, FACHEMIZ, KBURIIZ, RIS, SEMICERBIShTn
5o TOZRBMLERL, LILHMTEXL0, ThEHERAMTE 2N
» FOELLNTHDLY

TLA71E, NHORDREZREH) L LTWDHDIZ, FEPA LA - F
JARNTHDBDIEHED,

L, 7L A B AHEF ) A MROBEANPHELZ L) E LN SHT
HDo —MWHIIT VA 1L, EMNLF A MEPRLIETNTND E RS
NTWAD, HH &I, “To me who believe the Bible & profess myself a
Christian™® &3k~ HODEDORY &2 A1FWETH Y, HITEF) A MK
FETHDLEEZ T EOWBP AN ORDOEN FE TR L L5 LT LK1,
ATA-F)AMEEEE L CTHIFAHEAIE, AMERIAL LD L3812,
AN ZRTHTS, NMORHEIIRZ oo TIdhnheER %,

B2, BRI EZEES ) L3 L2, B2 R T T 2R MEIEN
EMPICE R SR, BUORMESHL 2IC% 2 D1, KHEERELIZEET
HbHo TNEMERIZ, ANHOREZHES D L THEII, AMERTWTY,
ZORFEITRZ e NHORFEDSHL 2R 2 00E, MLz &
ThHb, FNW@ 22, Songs of Innocence TI&, 4 TA + F1) A NERIEY
LAEHAVPLDIETDOENTVEDLELEEZEZ L, 2F ), ZOfEMIE, e 38
ELTHITFAZLIZE ST, NHOMEZL 0O B &) FERIC
BoTWbEDTHA, TOFERE LT, Songs of Innocence Ti&, fi& A
DR, FoFONH EV)BEBRTEIAIN TS, FHLDELTD
i, SFONLHDOELELTOARE V) BERETH L, ik T 505, ZOBLR
S, IRIIIZERIE X T 2% D% Songs of Innocence DFFETH %,

AR L72k 912, 7L A 271%, EICHSOFRIIENEEDHTE /- b1H
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Songs of Innocence DK SN L FFE (LA)

Wb DIZICELS 5 2 & % RO LTV 5D, Songs of Innocence \ZBT %
fEROANFERD T4V arid, IHHEEOAFYOZNREEHLTVEZ
& &R L 72w, “Introduction” T, [FA] 13 E2 To T, 20 [FA]
i, DELLEBWEIAIIWEWVIRETH DL, Z1E, [H] 25FEHS
HELTHOSELEDIY, mEEE LT, #HOTEATX - F1) A MO
HIZDWTIRZ B, Mpb#EbENs I LORKRTH L, [FA] 1E, &
WEZAh FTHOLLEROMDENL, KVWEZH, TabbilibAE - T
WBILEERRL TS, TOA A=V, IHHEED [/ HvHF] 128
NTWde 7LA 7O, TRWHILEZEZ 2 ADRIE, hx Dkl
HoT, BALELWIEDPJMIZHESVTWEEERZ L, TLA DY 4
TarTid TR E TRVHILEZEZEZAA] THYH, [RVWHILE] &g,
Songs of Innocence \ZBWTIE, 1 TA-F ) A MNDHEAETH L, 120562 Z,
Zo LEoF4HE, Lamb 220V TORDHKFHA 2 MW TEATREZML72DT
bbb, TORIE, ATA - FUVANOEAZERELIRTHLLEZ S,

TlX, AT A - F) A MOFHEANL, Songs of Innocence \ZB\NWT, =
WEBRDDED ) Hro TN, [ZORIEA VXXV EIENG | P56
Tdhb, bbb, Songs of Innocence DWJEIZR SN LHENE 1L, [Hid
H7zbl b bizBond |PBEUTHL, UL, (R, bz Liditoib
DET, WobdhlplcbblilwETITEEDNLA A - XY A b
DIFEDENTH D EEZ S, ZOHHIL, “The Little Boy Found” ® 3 47
H “God ever nigh” #5|HITNEF 2RI W5 ThHL, HT 512, “God
ever nigh”, ¥74bb, £ <X )IVEW) Z ED, Songs of Innocence &
HBLTRENDLTLA DT 1T arThhb,

“Introduction” ®NZEZ, #& L 7Tix, Frontispiece to Songs of Innocence
(plate 2) IZHiITWw5, £22TlE, [FAl 3z FICHD, E2oloT
ez B BT, [R] 1, BAICEEZREZ TSI NG, FEFWTDH
LEEZONDL, BETVLA I, [R] ZFEENE LTHNTZDES ) Do
COMBIZOWTIE, BBT 55, —2l2iE, 2, IBHNEED [FF]
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IZRLEN TV A [EEFROEF] &) RIREREEM L 2o 72h 672
EFE 2 Do Wik L72X D12, Songs of Innocence T, Hi e NH BRI,
F5FHNE L) FRTERISIN T D05, ZORRIED Y 70 2%
Hix [EZFAOEF ] THD, 7L A 71% “Introduction” DRDFF “The
Shepherd” I2BWT, ZOMBEZFEICIIRLTWE, 2 ) 7L A 713,
AHZHEDRRICBNTLELREHIELTWEDTH 5,

Piko X512, “Introduction” 205, 7L A7 OFEEHEL7ZDDWD
POF == FEEIWTIENTEL, 21U, B (oy), 1A - F
YA, A, FHFONLBRE AFYE, A vV, FE,OFEA
WTH5bo

KIZ, TOF =T = FOWFTNDPY, IRTOFICBNTEREEIHEIND Z
EERBEEL D55, Songs of Innocence BNED L H BB L T O %k
BL, COL)IHERITOENLONPEESTHL I,

“The Shepherd” Ti%, FEfivid, FEETHELT AT Tn5, FEfnid
Shepherd & KL FTHEIEENTWDL I ERE, [FORKEI®Thr 1T
A - FVAMORIRTH DL Z DD L, —H, AL, [A3FvE] 53%

WICROLNE L), MIRMIZHEZ 2FEERHSNL, i AMOREIRIZ, [7F
Rl 23RICROND L H12, HRMICEFHOEFLOBRTERAINL, 0
BT 2O HRFL LI RER, AMOBTFEMPRFLEV) LD
WIRIZZ > T bBDTH b, FDOEMEATTIE, “For they know when their
Shepherd is nigh.” £ bHONTWEZ E0S, [FOKRKE] 131 v~ X 1),
Tabb, RS EEHIIVET, L) ZEPERBIN T 5,

“The Ecchoing Green” Tl&, THt7-HIdHBHIZL > TR, T0EF

FEADPVT, BALELRF o TWDE VI REICE>TWD, EA
72Hl3F =27 OKROFIZHE > TWwAb (“Sitting under the oak,”) o + — 7 1%
-1 v 8TlE, —HBEHICROTEZE L RA2ENTWDEY F—271314FY) A
ERMTAIRTHLIEBERTLE, THABIIERICL > TTFLNTY
LT LDMRE LD, £z, IHREEFED [AIHER] 13HIBHIFLI N TS
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Songs of Innocence DK SN L FFE (LA)

IO, A= 3MEGHT A LEEZLE, FHIHIE, MOTEDD &I
WEHIUDTRIBEINTNDLLEZ LI LN TE S,

“The Lamb” TiZ, i3l L > TOL BN T —< L > TWh,
COFETEOMIZOVTHDLON TS L) TWT, EIZAMOMGIZOWT
BHONTNDHEEZ LI ENTE D, ERL, FFEIE, A HVEIEIC
FENTWE L), AHORKRZELLTHL, ZOFOMmIL, BEHFOR
WD WT, @IMIC Lo ToOL BN, THD, MO nTIE, [
EFRBEN, 20 [ 1 “He became a little child:” & FH I N T 5, 2
g, AL oNlikEE, Thabb, AZA-F)ANOZRHTHY,
ZOFMEIHTH 5o

“The Little Black Boy” Tid, BB, M KHICHEATESNS
E#Hz A (“Look on the rising sun: there God does live”) o T DET 5 &
ZAHI, KEESHETBz TEDLLRWEIIL, A A - FY A ML, HE
Hb4HD, LSLAEDLILDNHYFRAI LI L, Thbb,
THOREETH S, T VOEEDLLT, AZ L LATLZb O RFY, £
NSNS 2 5 (“And gives his light, and gives his heat away. / And
flowers and trees and beasts and men receive / Comfort in morning, joy in
the noon day”)o &2 Td, joy V) F—T— FPBHHEIN TS, T 5
12, SITHDLDNTVLDIE, EWELEEYDOTL FonbEMRMETH
5o

COFRTIE, AMAPHEIZEIN TS 2EMLHKDN TS (“And we
are put on earth a little space, / That we may learn to bear the beams of
love) o ZIUL, [BORICMAZ LI EZ2FRIZD] THbH, BLE—[ITE-
Ty, 77 by, BEF CSWVAA A=—7Ly, T—1)vyk- 704
REHBL LT, RIEE, K%, A% BEL ZTORESCKIL 0
NHEFLESETHD, TITOEIE, KBITHEATHS L ENLH05 5
ALONDZETHY, TOEN, HME VI DL TABIZEGZ6NEZ LN
b Tnd, TOFEIIOWVWT, BFIZIFKROLIHICHWEIN TS, [ZFN/2
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T, WHEIZDBATHET, 21UE, WHEIEWNEAALL, 2
25 s nzmtEx A L, o RmErHEZr A RT L, b
HoTnbnoTT, COHLIEIRBIIRDLZEDH ) A, R L,
R72BHIZE 2R ONTEEIZL 0T, OB LD LITEPIN TV LD
T¥ %, “The Little Black Boy” M &%, BED Z OEHT & AHL TV 5,
“The Blossom” TlE, EWEDENE A< FY)DOELAZFFEOT LS
L CTRF > TV AT DI T 5, Blossom T AL T TRIASN TS
ZEMS, ZOREDF, HPVERSELOERTFoTWLI LD
iR CThb, BETIE, MOFLILIPIVENIEZILDICHEINTNE
EDS, RDEHIZEKH SN TS, [HPDHED, ZT7H )4 TioT
WBTIEH) FEAD. TAZEO—TTH, MO TELLN TN
TRALZ, TUA 2 OFEIE, BEOZOBEFICZOERDNDHD EEZ D,
CDFFTHDON TV BFIIL, Songs of Innocence D> <N &7 % “On
Anothers Sorrow” TR T %, TOEKRT, DI 21270 6HK5 2 D
L, WROLOORBME LTI B INT VDL LEZ LI EHNTE D,
“The Chimney Sweeper” Tld, WEI7E) CHH S LT\ 2 M2EHFROT
k725 2 REHRT A (“And by came an Angel who had a bright key, /
And he open'd the coffins & set them all free.”) . RAfidfiin SiEb Sz
FAETHY, Angel L KLFTHEPN TSI b, UL, fdFHt7:
LRRT A2 EOHRE D TIUTMIZ X RS BIRT 575%, Songs
of Innocence \IZBWTIE, A TA - FY X MOTFEIZ L ARFIIREN,
Vo TR SENL DX, Songs of Innocence \Z Songs of Experience H3EA
&M, “To Tirzah” BMIINENTZERETH %o Songs of Innocence DEFETIE,
MWL DB HHZEDPRENDDORT, TOHFEIRENLDTH D,
COFTIE, i AMoOBEBREICOVTIHDbR TV D, iz ABORL
L biLh 2 EHS, “And the Angel told Tom, if he'd be a good boy, / He'd
have God for his father & never want joy.” &bt TV 5, F1) A MD
FEOH DT, [RICELEFTHSOREL] HibND LH1C, ZOFTIE,
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Songs of Innocence DK SN L FFE (LA)

EANIZLEF L) BRTERIEINTVRLDTH %,

“The Little Boy Lost” & “The Little Boy Found” Tl&, #FIZ7% > T\
L PR, MARBOL EANEENTIT BT RbILTW L, ZTOFD
TR 5FRBUL, SEICR7z “God ever nigh” TH 5, iz, XHF (k9
BY) o TC, FHEEARBOL &L (“Appeard like his father in
white.)o ZOFFICBVTL, 1 Y IXIZVOMABRBEEINTNDE I LD D
5o

“Laughing Song” Ti&, XFEBY, FVARIHSINTnD, £121TD 9
5, 7TATI2B W, laugh, laughs, laughing & \» 9 HEEASEH ST %,
DF), BUNFRBHEINTVIDTHL, ZOFOHMmIE “Come live &
be merry and join with me, / To sing the sweet chorus of Ha, Ha, He.” T&
bo TIZTH, merry & WO HEENSHEH SN, BEU0OFEELETHK) &
IBANDOWERWHARIENT WD, I HIZ, TOFETL LA, joy £V
CENFRBEINTLDTH b,

“A Cradle Song” Tl&, HHUIW ) D TOHTIRSL LD F % RaF-> T b,
FHIIENTOBEIC, RTFELTEINAZA - FYANOEEZLALYE
TWwdo [LOEXVWHIFFNTT, TOALLIRHERL 2L TT? Lw
VBEOBTEY ZOFICH IO DL L, B, LOESDRIRETH 528
Wz, el TnbIlilhb, COFTIE, A ZA - FAMFTR
TONDIZDIIHRTF Lo TIOMIZHAEL, KF L LTUANLT EP,
“Wept for me for thee, for all” & RHEN T2, LT, TZTbE7,
“When he was an infant small” & 7 1) A~ ZADOHRHE, T4abb, 4 TA
DHEAD DN TV 5,

“The Divine Image” Ti&, #iof: (“these virtues of delight”) 25, A
FHCNTES A 2 LA bN T 5, BHEORIERIZL S L, AMITHO 272
LELTOLbN, 2F ), ABIZMOMETH L%, L7zh o7,

For Mercy Pity Peace and Love,
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Is God our father dear:
And Mercy Pity Peace and Love,

Is Man his child and care.

EbNTWS X )2, AWM “Mercy Pity Peace and Love” & ) fliod
%2 ZITHR TV AEDTH A, ZOFHOMIL, “Where Mercy, Love &
Pity dwell, / There God is dwelling too.” T®H 575, T 2 TlE, BT S,
El#ERm=# % b9 (“In heathen, Turk or Jew”), HZ&xJiE+ 5 Ao
WZHWALZEDREbNT VD, iU, BEEICREIN TS [H%7037225
INSHDORORHTL, TNHRINSLEHELLEO-ANILIZ EEF, b
LIZL7D T P ICAHT 238 Th b,

“Holy Thursday” Ti&, “F% / FoN5BEEFRB SN TnE, BA
BEHICE Y b - R= VRBEEIZEPN AT ANOEESREO T2 5137,
BEOBRBIFVEPNGSSREEIZAD, FLFECSIL TEEDF = I
174 (“Now like a mighty wind they raise to heaven the voice of song,”) o
THL7-B1E, HEZBIZSFON, BREEBIZTF SN (“wise guardians of
the poor”), KEEIZFHN, ZOTFRIIBOLNDIZMIZTFLN TS L)
BIEIL o T b,

“Night” TI&, &id, REICL > TRFLN TR Z EHHDbIL TS,
RPN ZAHEEZE LETZHDITECHDIE, HRL=D (joy) Thb.

Unseen they pour blessing,
And joy without ceasing,
On each bud and blossom,

And each sleeping bosom,

KL, WITVEOREEM LA D7 OIZERTED L2 LT, Hhs
b (“They pitying stand and weep;”) . KL, b TIEA
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Songs of Innocence DK SN L FFE (LA)

PHXEOFM 22T, #H L Wik 2217 fk22 % (“The angels most
heedful, / Receive each mild spirit, / New worlds to inherit”) o # L\ 5
L, REOZEThsb, REOHMFIL, AT A - FYXAPDOFMS L, A
IR F)AMOBERLNSICL ST, By EFPEREINIMHTHL, F
72, FWEITAFUPTFELLESIRAIMRATS S,

Saying: wrath by his meekness
And by his health, sickness,
Is driven away

From our immortal day.

And now beside thee bleating lamb,
I can lie down and sleep;
Or think on him who bore thy name,

Graze after thee and weep.

MEICOWTIE, FEOERE, [INAOBRE] o [k <,
BELAL, MOFD, HLALRV]ZICHY, HHEICOVTER, [1HY
#F o [RIZFERLELIHEY, PHEFRITLLbIRL, 74, BT,
B2 72 REDE BIINT, NS LT EBDNTINEIB- T, MFLAEIEE
ZldAh, TOFHIREHIRL, MiFdF0L ) IlEr &), LKA TIE
A7 ITOROLETEN, FLEENL-TIX, FHLOEICTFEEMIET, bzl
DELZUOLIICBNTH, TRHEELMAT, WIZS 2] I2hd,
Songs of Innocence DA DFF “Introduction” T, [FAl ZH% To Tz
25, TR, bEdeid, 22T (BB 12wT, 22/25TFH
TETCWLEZDLILENTE D,

“Night” D H#A47CTlE, “As I guard o'er the fold” b T b, H
LTt WAREDOED 2 EbNLPORICH 72T 1 F v & T,
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“New worlds” Tl, F54 / FoONABREICESLZENFTONTNEDT
»H5Y

“Spring” Tl¥, Hx Mz 5=V, delight, Merry, Merrily, joy & \»
JHIEA VW TERIHEN TS, Merrily & W) BB 7R ST 5,
F72, FHETFEDP L2 NE)HTFDBHDbNT WS, FEEMEE NAEO IR
ELTEL D01, FITHE, FITE, BIIEHR, L350 xr 18T 5,
TULAZIE, BEREORYE L TLELZTVDIDOT, HOPFIIESSET
WHDIE, MNEHRLDIENPNTHD, TIUNETHY, HFFTHY, /M
BT THL, FOIEIE, plate 2B L U230 THERHEIN TS, D
0, “Spring” Tld, EEIKHONLTVLDTH %,

“Nurse's Song” Tl&, L& TR B D5F 5 SFONLBRICHL L
BHbDN TG, LB, %> THDNEG DT, s ) LIRTH, F
fit72 61k, FEWBEVDOT, TV WESH, HRHE, FHALOEWE S
FANT, dHPLETETELZ LT 5, BALRTAZDBIE, AT,
MAT, 589, TOFTIE, BN, RAOERBIZRBL SN TS, BT,
“And laughing is heard on the hill” T& 1), #izf2ld, “The little ones leaped
& shouted & laugh'd” TH 5%,

COFTEZ RN SR VOIL, GEARE TR DOV EZH & A
NIzDONPENnH) T LTHL, IPEHE, FHRZLOFHVEES Z & HTE2IT
FTThHb, TNHDIZ, GEMEANLON», T, BT EON
Yill3io T, bR LICHF VR0 bEeER D, $abb, 3L
T, BOOKBEx TR bOBBEELELIZLZDOTH L, METIUL, 7L
B, FE - - FE L 728wy 2 ETH L, BRI LIZT 5 &) FFHIE,
Songs of Innocence D { { 1) &7 % “On Anothers Sorrow” TR %,
TOERT, O, #mD7ZOORBE LTI IIZEINTVLEER
LT ENTE D,

“Infant Joy” Tl&, # 4 MVZFDIDIZ, F—T—=FKDO—2Th5b joy &
V) BEDPHITONT WD, TOFTIE, 212709 5, 6 TI2B VT joy
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EVI)HEEFMERA I N TS, BEPEBZHORDPFEEROELSLT
Bown L, joy UIMIIZERBO L L) 5 WEkTF b T, 4248
R ORTIIFTEEZRTLIENTERWD, BROBOFT RS LoOPTIE
T "Joy is my name” EFE -5 TWAL X)L DTH %,

“A Dream” TlX, 5F5 /SFOHNLMMRENEBIENT VS, ZOFI,
[FAl DEOHRTHRIFETH L0%, FiE, KXo TFLNTWRERY |
THRIZEWV)EEIZE > TS (“Oer my Angel-guarded bed”) 2 F 1),
[ ERBEIZTFEN TS, DWTIEHIZTFONTND LW R TH %,

—PCDRET V), KOWHOH TEIZEK S TRFIZENT VS, BHT
i, BT EROGE L THEDOFREZ5ET 5, [ 3Z0F2HICT5 (Al
heart-broke I heard her say.”)o [#liZb w25 12, 6§ (“Pitying
I dropd a tear”)o 2 &, BT VICHIFOEIPIEIND, Tbbh, &
WEHT7VICEDOWTET, BxBOL, 7 AT OLFIIOVWT, B
CHRIZmALHIITEFTHIDTH S (“Follow now the beetle’s hum, / Little
wanderer, hie thee home.”) o

ZONE© HRIISHRT UL, BllRoTwEhERT) L3, #22
FH LRI, ANHOWIRTHY, FnzdbdmeE 7T Mavid, Mo
e vy il b, HOKIZOWTIE, [AHYE]IZE2H O Mo
HEBRATHWERIEIRE RS R TIaINntOmEHEI1FEL-5HO[Z
DHIZRIDED o720 TOVDHIZADHTH o720 HIZREOHIZHE
TWwh, I B R o7z] 206, MORKRTHL Z L 2EE
TN TEL, —J, BT MAVIE, TUOHIZE, K bEERE L
LCHZ EEZONLI DD, [AFYE] 268 4HO [FiE, &2 Lz
O] ERFISNDMOIIRE LTHL I LDV TE 5,

COFOE LI, 1317 H ® “Pitying I drop'd a tear” TH b, %5,
COFTEBEICL TRV LI N0 THDL, 2F0, ez b
L3 ANFXFELoTWEDIE, BUATREZRTZE, T 2bs, FE -3t
K- FAETHDB, TD r‘l'ﬁ%lﬁl CiZ§ 52 &] 1, KOF “On Anothers
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Sorrow” DT —< &> T\ b,

VLB X912, “Introduction” LAED FE 2 BRI L e SO MEEL TA S &,
FTRTOFIZB VT, “Introduction” TEXH L7ZWIN2DOF -7 — FH°
FHELTERASNTVLZ b5, L LbBAA, “Introduction”
TRIFREIN TRV bH L, TNERVELTHIE L CAL L, Al
FICE O Aol #EWE LTAEFNTL 2 HE, Ml X 2805, fie
N OB, “Mercy, pity, peace and love” &\ 9 fOfEM:, Z ol
PSS ANBICNTET A28, Z1LC, FiF - HREK - AETH S,

T VLA 7%, Songs of Innocence & ED L HI1HEH L L 5 TWHLDIES )
2o Eef%12, “On Anothers Sorrow” & Llo THE L 72\,

COFFTIETHERINTNT, £EIT 41T, @367 THSH, A, A
DIELAIH LT, EDEIHET IO ZOHLAIZEST, ZOAD
LOTEN Fisbh k. N, MADOELAK LT, FE - L& - FEKT 2
Babdhbl, MELDTFEFTVILELH L, MTHALY ZTIHED
HoHL, METLIEELH L.

COFTIE, MADELAICH LT, FFE - & - WS 5007 H
b TWB, Z15 Innocence DLDIREETH 5 L 7L A 7 I3fiawmoT T
WEDOTHb, ZOFFTIE, Can TUHE A IEEEEMCAMEH S, ADLE
LAIIRT LT, [ - R - AL AW EDH 0 EL25 ) 0809 Tw
bo H1MTIE, [R] 2FEFHFICLT, F2HTIE, XEFOBEBIIBWT,
B3 TIE, FEFORRIZBWT, FEEEAWVWCH)I b, 20 L) 7%
CLEHNELRVERATYS, 2F0), FAE - K- FETLL0) 2L
THbo

Can I see anothers woe,
And not be in sorrow too.
Can I see anothers grief,

And not seek for kind relief.
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Can I see a falling tear,
And not feel my sorrows share,
Can a father see his child,

Weep, nor be with sorrow fill'd.

Can a mother sit and hear,
An infant groan an infant fear—
No no never can it be.

Never never can it be.

FE1EBIOE2EOF BT [FA] OLOFED Sk, “A Dream”
IZBWTHFL 4o Twb “Pitying 1 dropd a tear” IR SNS [FL] DL
DIEN HEGFGHEIHRESELTHS 9,

ZZT, MK FEE W) ZEIiZonT, ALLERTALI H
AFECTHEETALEFE) &, EDRLDOEBTHIrDVE) B AZRITEZT LN
£V %2 T VADH D, LED->T, AETAILIIRAVWEVIEZ
FibdH b, 74D Songs of Innocence B L TE>TWAEDIE, FL7E
FTEWHI IR LETUELRL, HEFRLICTLEVWH)TETHL, TG,
YEED sympathy ICHHYS T 5, ZOHGEL, FV) U vEENLORFEIC o2
ZEC, sym + pathos THERL STV 5%, JEFRIE, [F12 (sym) % LT (path)
e WP THh o,

Songs of Innocence T, sympathy & pity & L CEHE N TW 5, Pity
l&, “The Divine Image” |28\, “Mercy, Pity, Peace and Love” &, #io®
itk (“virtues”) D—D2TH DI LHFTbNLTWE, ZL T, ZOMEMIIA
BHZNET 5 2 Eb LT\ 5, Pity SHOMENETH 22050 212, M
LD INDEZRMEICOHNTEL TV 5, 2L, JelZiR L7z “Night” D261T
H “They pitying stand and weep;” IZBWTH 5415,

DFENT VLA ZIE, pity IZOWT, MWOMEETH S Z &% “The Divine
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Image” T/RL, REIZHNAET S L% “Night” TRL, ABICHET S C
& % “The Divine Image” & “A Dream” 3 X OF “On Anothers Sorrow” T/~
LTW2DThH 5%,

“On Anothers Sorrow” D& 3, # 4, # 58T, [k BSEEICL
o 2O [l &, AZRA-FVRAMTHE, TN, BT DA, 5578
D2FETHLRNIZEND, TO=ZDDHTIE, [ ZTXTObDICH
ZLOTBELNAI L, FHZ, NEHRBDIIHZLEDTBONS Z EAHD
NTWwb, £, MNETHY, KT Thbo [ ZNEOEL A, X,
Lit%E, Z2LC, FRFo@EKEzEnENns (pity), T4abb, [FEE - 8-
& (sympathy) &M, [15] 1%, RIZVLEABIZERAEZEE, W)HT
WCIRBFRFIREEZRENS, 2L T, TRTCDOLDDEEZHR>TLEE B,

And can he who similes on all
Hear the wren with sorrows small,
Hear the small birds grief & care

Hear the woes that infants bear—

And not sit beside the nest
Pouring pity in their breast
And not sit the cradle near

Weeping tear on infants tear.

And not sit both night & day,
Wiping all our tears away.
Ol no never can it be,

Never never can it be.

[ ] DEO/NEZ RS AFEF1Z, “The Blossom™ 2B W, fEAVNE
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RSLEET R, £ LT, “Night” O 3#IZB W T, KEFTHEIZIRS /N
B% JEE 55T (“They look in every thoughtless nest, / Where birds are
coverd warm;") Z#HHICHESELTHHH. T2, WO LTORTER
AT, “A Cradle Song” I2BWT, FEIRFE2ROODLFLES L%
HREEELTHA ). HH5HED 2ITHICE LN D “pity” IZDWTIIBEAR L 72
OTEFETHH, Do X512, “On Anothers Sorrow” Ti, 2L Tw
7R EREN TN B D TH %,

% 6D 21T H “Wiping all our tears away.” &\ 9 FRIHIE, F1 X MK
DOIPROF T, FHEHED [INAOBRE] IZRINTWD [HLWK
EF LW P AGEICERSEL, Thabh, [RE HoORRNALLLE
bllh s, MIIAL L EHITHA, AL FTHMORLE LD, MTHEH»ES D
MELT, LdilBoNd, MIHESOH,PSREEZ L TE AW T
{72&B 1%, ZoFMEIL, k72 “Night” 123517 % “New worlds” D
BramEIlliRsEsThry). 2F ) TV A 71E, Songs of Innocence O
FEIZBWT, HNEEORNO [RIHEE] O ABORIE? S, FriEED
RKED [ANAOBREE] O LW REFH L] FTEMEL TS
Ell B,

“On Anothers Sorrow” Tl, 1 E2LHEIHEFEFTE, F4HEN2 5
556 HE TOMBIIE L TH D205, 57 ENLH 9IS TR FZ - T
Wb, $Thbb, BEER SIS NS, KGR AR L E R o Tk,

ETHETIE, (] 1, TRTCOBDIEOEVDR 525 2 LWHbhT
Who COFTEHEIED 1FTHTIE, joy L) F—7— FAigEYEEh
TWwa, 24TETIE, [ 3hRFIZhonzZ eslifitbniTnd, O
s, [l 34 TR - FVARNTHEI LD DDE, ZOFTIX, Bk
L72& 912, Songs of Innocence \ZBT, #V KL THHONLTWDLFEFTT
Hho TOFHTH, oL YELT, ZOFEORKIZ, b)—FE #Y
BLTHEONLTEIEDRDL, AR - FYAINOHEZZ, ZOFEDT
BMTHDLEEZ D, 3ITATIE, [H] & [AFVEH] ISR EI N T L

pust
JE
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DEOHETHDLNT VS, T4bE, [TRTEEN, A425DFHEIISN,
BELADOANT, HrHo TP Thd, (] & THELADAN] THo72
MWHEZE, RELLETZLOOELATELETLZEL T A 44THTH]
bt Twib,

He doth give his joy to all.
He becomes an infant small.
He becomes a man of woe

He doth feel the sorrow too.

HEQETHONTVEDIE, TNETHDBRINTEFHE T4bs [4
YRXINV], PR E LB ICBONG] THDH, Bk L7205, ZOFF
F81x, “The Little Boy Found” 128\ T, “God ever nigh” & WghJI1Z FI X
NTWb, TZTEHTREIL “thy maker” &£V ) EHA L ENTWE D
EThbHo e NHIL, EWELWEMOBRIZH D Z LA, UYL
TERBEEIN TS, $%bb, Songs of Innocence V&, BB O
HI2bmeRLIZ)ZT, Mwme LT [Mry~vxo)v] ZE I8 s o
BRERIZ o TWDHDTH b,

Think not, thou canst sigh a sigh,
And thy maker is not by.
Think not, thou canst weep a tear,

And thy maker is not near.

WHETHEDONTDLDD, joy b [f <XV THhb, 1ITHIZ,
BTHEITHOBYVELTHY, [H] Ejoy 2 GAA2HFMLETHL I LN
BFA SN TV D, FNUE, “our grief T BB L7200 TH S, TIE, “our
grief ¥ HHi-> TL b o2& /2b1%, [HR] ISR LTMZ2T 500, #D
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% 213, “The Divine Image” ® 3-44TH THbIL T 5 & ) I2EH % KT
DTHA (“And to these virtues of delight / Return their thankfulness.”)o
WETIUL, ZTHNIEEL S SITHL W) 2L THDL, 21UL, Bz,
[EOBEVD/IZH UL L AEENI EHLATENI X IIED

/T CUEEDDIPICRONS &) 2 MEETH L, 3-41THOFMIL,
[A < XTNV] THED, BLANHZEDET, K] 3L ZIRI
JE S TMipLG Ev) olk, |ETUE, [ IR bE ABETRnEn
I ETHD, TOFMIE, [hLid, AR eiE TRzl
TALITCERD D Do T, BIZIE, [T vhalf oAt (FidETE
L) IPICRONL L) MBETH L, 2F YV RAHEIE, 147HD O
DEETRENTWE L)L, [H] WMEOETERAHICH52TLEES
CLIEEL, 5XETHD [ 2HELTHDOLC2TWnEDTHS,

O! he gives to us his joy,
That our grief he may destroy
Till our grief is fled & gone

He doth sit by us and moan

TUA 7 IERAEEIIBWT, BREELAOME K-> TWED, Thx
sympathy & &b TE 2 5 &, Songs of Innocence \(ZBT5H 7L A7 DE
RiE, [BATWRELLELBIZED, WWTWwbEHELLEEEDITWER
ébﬂ”twﬁmi®§%ﬁﬂﬁT%o

VL E2S, Songs of Innocence DRIEIZH OGN LFMTH L, BIET 5 &,
(B BEO LoRFomasExd <, MEHELELT, T BELLT,
TFHEIZOWTOHEK - TEZ, FFANTHL [FA]IE, FFHEIZOVWTOLY
LU ARFFEAETHIE L2 29 LT, joy 2525 [ #BEL TFHE
RO o720 FDOIy 2 AZOWTIE, F—T—FELUo>TRLED
T, ZCTIH#EDEE v,
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RZIZ, ZHZLHAFTHS [FA] DPFEfVE LTRESIN TS HE
) —DEZTHL),

bLHAHA, ZOHHIZ, “Introduction” 125  FFIZB VT, FHICEAQAT [
DFFE] 2RI 72OTHo72EEZLNL, LPLERE, TObHH)—>2D
B, 7V A 7D Songs of Innocence DR %, BEEZEDOHAII R EH 2
2oz b TRZEWREER D, FRNWTHD, WMFTHD [Fh] OAT
Flk, BEOLIRTIE, TR - F) A MIFELE L ZBOEFAOIT2 725
LTHb, 7LA71E, ALA - FY A POFEAZHFITHS SNIZEF[AD
SEI%, Songs of Innocence D NFTH D [FA] OFELLT O X 9 IFF
FEIEDOTH b,

BEIZLIDLE, [ET, 2O T, FENTEDPHEEZ LRVS, £0
HNOBEFEEZ LTV 58, EOMDPHESDE ZAHITRT, EOFN
MR FES LzoT, oEICERZ]Y T Ths [F] E
DOEIZTFHE R Lid, ZORBICHEIL T Do REZFEFANTHS [FA]
IZHENZDTH b

2B, Z2OLoFHIZ LT, TR BFFEIO0To [FH] Ok
WO EHICMUSNIDIL, ROTLBIZERL TWD, ThbL, [
WIEES I T o7, EANAZ L IEH D) A, RSV, fAE, ZORSE
FIZG2oNs, REGETEZHEITALEET, SHFETONT, &2
TR AERBEENI LD E L CORFZEEFYALT
Tl EfVIE, MOFESTZ - F) 2 MOHREDED R EIT SN
DTHbo

3HE, Z2o Loy, [F#] O#FE,rSHER 2 &iE, [Hfivzs
DS SHENTRI RS 7] 2 LIZHEIRL T2,

4 piHIZ, [#A] 2% “Introduction” LD FE 2 Bl 201%, [&dH, X
VUANLETIT- T, EPRLLICHSE TS o722 O HkFZ ST
TIBRZEDFERTHDLEZLZOND, %5, Songs of Innocence
ZHEDIEOLNTVLDIE, 1A F) A NORHEDEDNEZNSL TH D,
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12, “On Anothers Sorrow” IZBWT, joy & [ <X T)V | Wb
n, [ PEEINTVLEOE, [Finbld, AME LI e8I XT
FECOFEDO L BN 7257-DT, MEHIVD, BELEFSR> o7z
CHERLL T B,

Dbz#aTsE, F GEVF) LLTo [ OfFA4lE, 1 X -
) A DOREEFTHS SN DT HBIZRELZHNTWDE I EN
bhb, ZFOHWT, 7LA271E, T [H] 2EH0vE LTHVTW
LDThhb, EFNTH DL [F] 23 Songs of Innocence DH TH - 72D,
ALZ - F)VRAIDREDENTH L. [R] O L) TR, BED
XIRCTE 2L, [DELOBUORD %7009 bIZHY, HizhlrE
UTCilibdsid L)1, bZLIZINLDI L2 bR /lGl LI LA
L) Z LIRS,

TUA 7%, (BN E BEEORAMAICER S, TAF0 [f] 235
filwe LTHREL, HOWNAETEEHEORB L AR I LTINS, HOTHIC
Xbjoy & [Ao<RXTI)IV] W oTz0 FNH, Songs of Innocence T 5o
L7255 T, TOEmOREBICARONDFHEIX, 1 =X - 1Y X POFEAIC
s %0

p=3

! Cf. Bernard Blackstone, English Blake (Cambridge University Press, 1949).
POREIE—R [TV A 2 F ] GRS, 20044F), 330E B,

® G. E. Bentley 1 Blake Books (Oxford Clarendon Press, 1969), p.38012 5T, 17974
LHESE. Geoffrey Keynes 1 Blake: Complete Writings (Oxford University Press, 1966),
p.22012 BT, 18014FtH & HE%E, Alicia Ostriker & William Blake: The Complete Poems
(Penguin Books, 1977), p.8891Z 5 \» T, 18034F DL B & ¥ %€, P. H. Butter (& William
Blake: Selected Poems (London: Dent, 1982), p.21012 8 \» C, 18044 tH & Hff %, W. H.
Stevenson (& The Poems of William Blake (Longman, 1971), p.590iZ B\ T, 1804-054F
F 721318094 LA & HE5E. R. B. Kennedy & Blake: Songs of Innocence and of Experience,
and Other Works (Collins, 1970), p.1901Z 3T, 18054 LA & % . Mary Lynn Johnson
& E. Grant & Blake’s Poetry and Designs (Norton, 1979), p58IZ 3BT, 18054 4 LIk
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EHETE,

* David V. Erdman, The Complete Poetry and Prose of William Blake (University of
California Press, 1982), p.80038 & U8 Andrew Lincoln, Songs of Innocence and of Experience
(Tate Callery, 1991), p.200.

° Jh& [“To Tirzah” O MO EFE% 0 o T[RRI RFHAE] 45 8 5 (19984E) &
548
CMpEEE [y a0 T A - T LA 2 O] (EAERE, 19634E) O IV. Transferred
Songs Z .

TR LA 7 0FOFI ML $_T LR O Erdman, The Complete Poetry and
Prose of William Blake |2 & % o

ST R R T - R RAE] SETHR (o b o 2 &1, 20054F),
PrRI159 .

’ Erdman, pp.728-29. Letter to Thomas Butts, 25 April, 1803.

WA TNIAF = )T A NIV UNEER) (Moo Gk
Rk, 19694F), 272K,

UorankomEd] 15E90. ARhoREOFE, $C [EE HUR 2017] (»
DHLEDT LI, 20174) 12X 5,

12 Cf. Kathleen Raine, Poetic Symbols as a Vehicle of Tradition (Eranos-Jahrbuch, 1968),
p.152.

% Erdman, p.614. Annotation to An Apology for the Bible, Letter I, p5.

T Y] 528 7 fiio

B[~ A omEE] 15235,

=y 4 omEd] 15235,

o[~ s 4 OfEES] 285204,

B IANTIWANOTFHE] 135208

9 Ad de Vries, Dictionary of Symbols and Imagery (North-Holland Publishing Company,
1984), p.347.

BOIATVANOFHE 1325 8 fiio

BTy GRE—E) TR WSO, IAIM34E), C.S.vA A (EBISCHEED (-
O] Ghr#bhiia, 20114F), A, =—27 L ¥ (148, KRNGELBIER) [7hH~—bxzo—2]
Frgtibiist, 19544F), —=—vV v k704 EARGT) [ETsL0wH 2 L] HFuR (B
FEEEE, 199147) 28,

? [a—< A~OFH] 5% 3-5 i

BTV ofgE®] 1256 i

Iy Ak amEE] 58 .
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B OTRIMED | 1 226-27Hi 1,

® Ty A OfEEE] 258408,

TRSE, 54H,

® [ANAOBRER] 215 4§,

2T Y] 113 6- 9 i

® “Night” 122WTid, #if 9B 29 K] 77—~ - ¥ v F 2 7##011 (3 v
varTFL A, 20214F) B,

SOV bREEAR THrATRREIL] &5 6 B (BF9EHE, 20024F), 2489-90H.
PO [V — =7 AR 455 M CRIBfEEE, 20154E), 2110H,
BrantoBREE] 215 1,

®rantOBURER] 215 3-4 Hi,

Ty 538 3 Hi,

O Fe— B [EOZEODNMIHNUE] (Michtam Praise & Worship, 2020)
TorantofEsds] 145185,

B R GRE) 657%F (B¥ojkrt, 20024E) ([H2ik]) 19584EHI T, 612
%o

B ora—< ANOTH] 128158,

0TV ofEETE] 2% 8-9 i,

TV ofEEE] 2 E10-118.,

2V omEE] 2 #1586,

B v ofFESE] 2 %158,

* v o] 2 #2208,

O TantomEs] 155E11H,
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