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Vision or Nightmare
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LTHWELTWwS, 29 LA ¥ Fiefr. [€Y R] (Maurice) —7 5 R ¥
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DRF TR v — - 774D L) I D 725 DD, ZTHhETDT #
AY =DM ) SREPRERCBBGIVEILREESRIETHSH LV HTRE
LR e o120, FOBRTFEN, FRMEES S OFE. WEORKE., v~
R— DM EPFRANEROPLE > T IEThRE LI, 2D
NRIEHLEZZECEMTH S, LEALERICEEZMITZE, 7+ A%
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THoHITNE, COEMDOERTEIZKBA Lo -DIIBEENZLERED
L BHDLVEHENLLELDTHS D, Mg TIE, [ArERELZI L] A
t%é%%thﬁETév7n~ﬂ%#§%A% WCRIZTREEEESE L
Ty 74 A9 =P OMERPSERLTEZT —<Th s AMBEKRIZOWV
TEEL, BHENHLE LTEREBOBEL 2 -2 2 OERIZB W TIEE DR
STAAVE—VREAIETHIDTH A,

[4 2 FADE] 12BWTIE, 1 FYREA Y FOMTEERIZL TARB
BRI OBBELHE D & LA, BUAK., HEN, EBENLERVS
FTO74 2% —DEIZHERXTHEAINTED, 2) LCBA»HwmLEDS
NAEZLWEhro72 LPLE—%— - 35 (Peter Burra) bIEfET 5 L9
2, 74 —=NV74 ¥ (Fielding) &7 X (Aziz) & D ABBER, KIEHFZ
D/INHOEDFETHNS, WEDIET7 VXL L T7HRAN (Mrs. Moore) DEPRE
TOHEWTEEIBO, 74— VT T 7V ADHINTHEZBHL S, 5
mOFEL2EIT VX EME - BICE BB —RKIEOERE L, 1 F)AANEA
YRFARIEANZRD, ZOBROMEFRITEI—LVIERTHTI., 20
%, TVXRFERTLT7TENELRED) . A¥ V) 77 A (Oliver Stallybrass) 2
SN, COFE2EPPELINCEIRPIOETH ), BETEITEIEAL
HEHIIHEDE 1 BAEEIMAONI L V) Z LN, ZOFERIIBY
TOLRE. ABBRES 7+ A9 —ORAKBELETH -2 E03bh b, [1 ¥
FAoiE] & [E#Fk] (MOSQUE) A% | (CAVES) [##k | (TEMPLE)

D=HroBRINTEBY, ZNENDNA L FOFEEHOLDL TS LS
e, COZHBROBRIZOVWTH AR T 70 —FPRENTELDY, 7
A —=NFArTETVREOBBREBHIZEML TS EEIZNRET 7+ X5 —
DEXNLERTLIEDPHFHII kD, F—HTRTIA - VT 7L TTX
DREAFE I, ETEWTH Y ORFE I N—HEORAB T, Hid
N IlBATRBCRRPEL, EEHTHAR LA —RREERY
BT b DOOFERIIFIN, meéﬁf%ﬁént\4¥UxAk4yFAu
BRANZIBRBIENTELNPEV) T —FIZ—0DFERIPITEINDE, TDLH
CERDBE, T4 RS —HHEWN, FHNLEZLKDLDS [4 2 F~0
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#H] TERLZZEIE, ShETOEMEFABRICAMBE/REHZIETH-
LS THAITNE, 74+ A7 —HDHI/TETFZ ABBERIIVI L
HRMTEDL I L THBETELIDTHA I Do TIRXRETA—NVT 1~
T, LTRANEDANBBEFRLY BARKICRIETAZLIZEINZEELTAL S,

TIVXIEZCA LA LEZANDFHAFBOERICHITIT-AESLEL
TWwd, I FYVAANDPERZBOLIFEDEF 214> FAEMTH L, 1F
JANIXBRENEA Y FATHY 26, BIZEDOL  FHEDZHTIE
VBRDART LBEDA YT ThHb, A ATLHFL X X—HEV)
RHEDOMILIZT T2, TR ZEREIEICL > Td M v FHEEIHEMEIC
FHENTWED, TYVXEA Y FHRFICB W THEE TR 2 LHIZW T,
AV FHELV) DEDDMBENRETHAEADELEIZIFT A2V,

F v » F5 87 (Chandrapore) DBIO AL v POKET 4 —IVTF 1 > 7
FREBETHOTA ¥ FIZR o TELFHEDAF) AANT, AERERIE,
ZHNEDPTHL, A FOXALICHREELBELEZRL, RCABMELT, 1>
FAZFLTHAF) AN TLDERELE L) ITBARNZ ABBRT L
AETAHAANYT, ANHBRICEL TIIEBRNLZEZFEZ LTS, EHD A
FI)AANOFTRENIZHEEPLODELABTH Y, B S OWEKAEE
RREVDEEFoTBY, BLEEIHILTHIESHIIAFIAAED
SREmBIN, MILLTwbE, 74 —=VT 1 X7 FLREMNDOALFY AN
HEERKRT LA TRV,

AFVAANDLTERANRZ, FY o FIFRTTHEELLTWEEFIZ—
(Ronny) IZ&b¥EBH72D, 1 FY AANLHET T T (Adela Quested) %fE-T
1Y FIZECZEDPY)DERIZ60RERBRI - KET, FVRAMREERLETS
FARIbICEer TV D, U= — 0" RERENLEX FE L, Bk
TR 72 0o Ro - HFEHFBIZR > TWADERTHREL, FHIDOA
FUVAAMEEELD O A ¥ FfbicBER 25100, KEIZk ¥ A —HBHEFRE
PobDERDL LR D,

TIVRELTRADESVOBFHE AR TAHAL ) TVXRHWERDO AL ~
¥ — /A (Major Callendar) 75 ZBE2DONUH L E2%T, BT 2F 507208,

_3_



116

BHH L TBBIIILENEF S EIFTR LAEIIAET, EZE0 LKL T
B o7z. BEIFIIE->TE/ZEHE (tonga) TTHIFIAALHKOHL V¥
— X AN (Mesdames Callendar) & L X' —F& A (Mrs. Lesley) ZHELD &4,
FEEIOAF) AN T AEBLYED L) LRIHFROFERNIZIEVY, A
PN DL TLTRANIHEI o

He was excited partly by his wrongs, but much more by the knowledge that

someone sympathized with them....She had proved her sympathy by criti-

cizing her fellow-countrywoman to him, but even earlier he had known....

“You understand me, you know what others feel. Oh, if others resembled

you!”

Rather surprised, she replied: “I don’t think I understand people very well.
I only know whether I like or dislike them.”

“Then you are an Oriental.” *  (THEREH)

TIVXEAF) AN L THEEFEREMMERET-NTWEDEN, Bt
DFEHIZORAERT, BEL TEETFAHIETHLTRADLEEIIE
BMLTLE) ATRABAEAEZBCIBEEWARIBZI DT EHPHRES
BN AN THED, [FNTEDHLEEHEANL] ET7VRGLTR
MNIEBRELHFS, BLOBRDS LHMEIILLEHEOONE, L T7RALLEE
DAFI)IAAMKICIETAABELTTIERL, VEDVDAME LTHRZ,
RANELTABBERERIZ) ETEDTH S,

TIVRETA—=NT A4 7OBBRORAKTH L, 7Y XDOHHKIIA XY
ANIFEITAUENHE. 74— VT 1 Y ZIZERDOA F) A ANOBTIIHES
FRERDbR, A F)AANHEPLLIEAHLTWAEANYTH S,

The feeling grew that Mr. Fielding was a disruptive force, and rightly, for
ideas are fatal to caste, and he used ideas by that most potent method-

interchange. Neither a missionary nor a student, he was happiest in the give-

and-take of a private conversation. The world, he believed, is a globe of men
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who are trying to reach one another and can best do so by the help of good
will plus culture and intelligence—-a creed ill suited to Chandrapore, but he
had come out too late to lose it. (p. 60) (THERESE)

TA=NTA T R3AF)VAADPLETEF v FTIRTORNIZBWTD,
EE BE AL -o-THADOANBRLIEBBLAZ 2LV I ERERF-
TWb, A VTIVDTIVAEDREDVFEZ LD EROENITETH 5,
FAES S DI3FTEHBF, 7OVXRETDOHI T —KRF %7 4 —NVT 4
YIBZ, TA=NVT A4 YTRIRROT VA ERREN, TUVXEICEOE
BHETAL—VTA4 Y TIZREBL IS LAETIC, 2720 O ABBERIIEST
STV DTH 5B, F—HOKbYIZIE, [FRTHANTRETHD, W
Tholze - - - OTHLCEFEVBAZBEO T, ZARZLPVIZERT
BEIChol/eDZ R HZANEO T ADOBIZ B2 NM BRI

CZEVNEEINTW S,

CDEHI, TARY—OHEHBETEABBERESLEIV-T - HEIE
THANBE L THIINSDOTIZ R, HALEADOBICHEIINS LD LH
EEIND, EEEOHEBIIBEBS L EAGEAOBREZELETLI2OTH S,
VESDPRE I NE - RIERKEZOREHIZ, BAORRIIEROFIFICE
FHENTERTBERTH oD, 29 LABICEAOEME FRT 2
T+ AT — IR THE, 7+ AF -1 [REERIZHEFE] (Two Cheers
for Democracy, 1951) D7 TEAMABEBRIZDOWTRD L 9 IZHRXTw 5,

Starting from them (= personal relationships), I get a little order into the
contemporary chaos.... Personal relations are despised to-day. They are
regarded as bourgeois luxuries, as products of a time of fair weather which is
now past, and we are urged to get rid of them, and to dedicate ourselves to
some movement or cause instead. I hate the idea of causes, and if I had to
choose between betraying my country and betraying my friend, I hope I
should have the guts to betray my country.? (35N EH)
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74 A —ERVERITADPAHEDOIETH L LEL, BAOHFEBEEI T T
TIMAIL R > T AU, TRIFEIESRZRE LRV LES LY, M
AzERL, BR~NOEHMI Y IBANEREZEALZOTH S,

FBLETOT VX LML LEDER. A F) ANEDORBEARDOMERRI
WAEENICOWTIE, TYVRET 4= VTFyt v FORBEAGROW R EEIEL T
HE) o FEWTHIINASZ) OKEEMRIT. EZHO THE] 123V
. FOEMEREINE, v I NN—WEIE AL S ] BT, 74 A
¥ —D/NHOBEICEELKREN E BT RN T3 5 eternal moment &
RO TYVXET A4 = NT 4 v FORANZREBERRIZ TRz X T2
TR bhw, 7TF73RBEOCET2HEH#EL. 7V X2 RITRED
BTHERLBHERDDEN, 74—V F1 v PR T IV HET D, BE
W34 Y FADOREERFOMBLED A0, HHWEIT I XETTFI0OMEYL
BAT, A Y FALEAF)AAND, ZO0ORKDOBE BTzt T
WS, HETCORIZOERF*»BHLALT7T T IVEFREZIM) TIFEI LI
oT, A FVANAOKFELR-TLEI, HBHTEIHHDT7 I X% B
LT —NTA Y TEIAF)ZAANLZELLBEY ) ZFR SN, AF
VDANZ ST BEREL2 25 RbDEN, HATT VIANERERD,
AV FPANOENZI - TCT VX2 RELIZZEIZEY) TV AL ORIERBRE —
BERDIPIZEbNT, LeL, PTVANEBENTURT A=V T 0 7
7 VXDEREZEL, 7T LTIEREND T IFL LI LHBL
b, BHOSET IR T4 —=NVT 1 I TERER%E
DDHLETWLDTHD, TVRB T A —VFA T ETFIOBRL AR
L 74 =LVTFA TP T7 T8 T5BEELHOL L) ICLEETICHE
L7237 77 LT 572072 0B Aris, 7Y XDRER
RS ZEFHEERZVTE, KIBIUEVAEBREELIE TSI Y FEEo2T
4= NVT 4 v IRTIVREBETAIDEI2ERELLIE=HIIBVTTHA
B, KEEZKEZIETEBREVOENIIO LT, ZEE2ZRKETH TN
5283, BRI L ERGIIH D, [1 ¥ F~DiE] OBRBEOBE., <
7 Mau) OV X Y ITNANT IR T4 —=VTF 4 v IPETETEY ICHIT
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f:%ﬁ%ﬁf&i Vo TA=NT 4 Y TIEEEANEFEEL 2 &1L ) LEED
DAF)VANIEMEZZRALIHERLLY, SOEFIE2EGOLH I, 72
27O ENDERZBA Y FANDO-DIZFABZEICRTER R ko272
EXHELTWS, LTINS T VA LORBOFRIZELZ ELRAL
T,

...he rode against him furiously- “and then,” he concluded, half kissing him,
“you and I shall be friends.”

“Why can’t we be friends now?” said the other, holding him affectionately.
“It’s what I want. It’s what you want.”

But the horses didn’t want it—~they swerved apart; the carth didn’t want it,
sending up rocks through which riders must pass single file; the temples, the
tank, the jail, the palace, the birds, the carrion, the Guest House, that came

into view as they issued from the gap and saw Mau beneath: they didn’t want

it, they said in their hundred voices, “No, not yet,” and the sky said, “No, not
there.” (pp. 324-325) (FHFIIER)

:@%ET@ TFIXET A= NVT 4 Y T7OREEBROBE Y Kb THE

ZETHPRD TV D, K7 NVDOENITZ b OLY, brok LT
%Ew@%xﬁwwW&fn:;D\mi&ﬁlf%@h%:tﬁm%&wo
TA =T TBAF)AANTHEAT T (Stella) EREB\ETHZ Lk, &
BRI AIZE D AT N A F) AAM S EERERIZTH I EEZEK
LTBY, COLIRUGTERTIALDARBEROBHEEICIZRRITED
5Tl ZH)LIHEREEZD L, fEMOBEDO, 1 FVANEA >V
FAOKRBEBRIIBETEZZDDLVIBVIZH LT, ZOKRIIBENL
ERETLTVAIDDE IR TESL, 7+ A9 —DIFHTIEF—ELTA
MRS EEL 2o TVBDLED, BEEDONHELBID [4 ¥ FADiE]
AW T 74 A8 —ZANBEBMRICHEZELZ-CLEZERLTVEDTH S ) b
TIVXETA—NT A4 Y TORNIAKEDEELNHELZEERL CEDTH
HIMe 7+AF—Id, BE, JIC EPERLWRESEIHEKTH), B
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AHRBETIIRL, IINBLEDHLFEIIHNSE AL, EWIZEI AT E
772D ANA DFBETEMZ R DL B RELZEFRL TVBEDEDY,
[4 > F~AoE] AL S 7219244120, T ARIBIfRIE, KR E LTRICIE
ZOMETHoEBEERDDICEDNTT, LALZOBERIEEL.
HmEATALENHLDRE, NIHA (BRI BEVWH,ISEA, B9
HEXMEIEARILELEZLLICRDF L 41 F~DE] X, %
DL BN EZHENTZEDLDTT L BNTWE, £ THIE, ZD/NGH
BT AEIIKEONNEERLTVWLIDOTIZR L, X HEVAHERE
BRI OOTRTHLEBMRTELZOTRLEWES ) 2y v T NN—ABELE
DLTRANDELBREZAFLIC L TEIZRIEL TA L 9,

O #FEFEDBE T, “I only know whether I like or dislike them.” (p. 21) &
LT RADPESTVL LI, FVRAIMKEDOLTRANIHEL D b EM,
ERIZFELZ AN THY, $. AEIZTEIFHELZHECTVE &2 AIEEFE
DO NT—=X - F) oy evay 7z ARN (Mrs. Wilcox) DEREE & W
ZAED, BXOFHICDRALF-T. NEOWMMER I T 5 R4,
EHZHRA TS, A ¥ FIZHFELUE, AT7RARRELAIZZ Y XLADJE
KWRESN22H), [ARFDO L) 2KRZEBOMI HITIE, TLREFHD .,
WHITAEWIZETOMI )2, REBROERPIEAF>TWE IS &AL
T&7:] B5E) LBRRBDLEN, v FNN—AENADY ) FIEOHF T, AH
BIR AT I Z DOV TRV EES ZFE-> T\ b,

L

She had brought Ronny and Adela together by their mutual wish, but really

she could not advise them further. She felt increasingly (vision or nightmare

?) that, though people are important, the relations between them are not, and
that in particular too much fuss has been made over marriage; centuries of

carnal embracement, yet man is no nearer to understanding man. And to-day

she felt this with such force that it seemed itself a relationship, itself a person

who was trying to take hold of her hand. (p. 135)  (T#&RidER)

(AR LOBEFIV- ZHIZET o TR W] &, ATRANIREE LWV
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Ihidte LAFELEHT IO, CORATEY)FELLETORB»HET
EFEBE SSIZHEAL T,

India knows of their trouble....She calls “Come” through her hundred mouths,
through objects ridiculous and august. But come to what? She has never

defined. She is not a promise, only an appeal.  (pp. 136-137)

DL BT RADRESHWRENIZLZLDIITIN-—HED [272%] %
MWi-ETH b, v~ T/~ T eternal moment TH Y, HMEE B2 2
BOb O RBL., REHREREHED, (27 F] SLTRADONEBE L
ErLHRLI-ERDIIIZELNS,

The more she thought over it, the more disagreeable and frightening it
became....but the echo began in some indescribable way to undermine her
hold on life. Coming at a moment when she chanced to be fatigued, it had
managed to murmur, “Pathos, piety, courage-they exit, but are identical, and

so is faith. Everything exists, nothing has value....But suddenly, at the edge of

her mind, Religion appeared, poor little talkative Christianity, and she knew

that all its divine words from “Let there be Light” to “It is finished” only

amounted to “boum.”...She lost all interest, even in Aziz, and the affectionate

and sincere words that she had spoken to him seemed no longer hers but the
air’s. (pp. 149-151)  (TF#EBITER)

ETDLDEFEIIZLCLIDWAED [27F] WEBRMNLEZDTLATEREAD
ANENDEBEZT LBV -DOTH L, [H50L5DEHFETHD. MEH S
BbORMb%eWV] & [Z£F] BRVWTWE LT, MOEEDTLLEE
bEEMAFOFEDET [NV L] EVHIBEITELRVIEEES72OT
Hho HBLWELENET [N L] LWHIEFELLTLEITIN]H
MCTATRADPZBZL/-Z L, FREIETEICL L AHRLOBEBIIATET
HbHEn)ZEThHole, XTN—ETOREBRII. 4~ FICHELDRLT
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KANDLPTHEOATELROUEREN I TERX527:0ThHE, £NIE~
SNN—=ABD [Z72F] #MVABOTTFIEORFEIIVBEILDEN, &
SWAHRBREEIINTAMEE, TLMETH)., LTERAIERSINIF
BIZBROBE PR VDRE, ATRAFTIN—ARETALZSDIFT I
nightmare T o7z, FRUBROALATERARH LWL I LIZHIRZR W, TV
XOBEHIBLTHTOEEFEELZ b o ThLds, BEHEDN L
RO, ECTERELTEEREL TS, RBRCEL TEERPICHERTER SR
TWaBY, BIziE, 7V vy - N—F 1 D5H (E5FE), TFF-ILERD
KOBORE (FE7E), IBOKROM ($128), ZETOROHB DL
(24FE) RELERENTVD, §IfEO [NT7—-X - 20 F] BT 544
MOBRBOHEAEEZRET, TLFOBIIE—RKELRBEL, 7+ X5 —
DEFBDOPFRIIBOTLTRAILBR L, ET2HBET S, [1 ¥ FNDE]
DHIOEMIZBVRTH 7+ A —ZREEBEBRFOBHEZHNTVWED, <
FN—HABEOLE, ERFE., ETE2BETHIHIDOTH) . FHOLERIIH
LTABPENZHEETH S LW EEANGHEEREEL TV S,
FUBOBET 7+ R —BEWOFEHERHIIODVTHERTWEH, £2
TIRBRIZOWTHRED, [TLEB] T #PANEQOHBET, TRLTwuHL T £
MZZ L7722 &3 il EMdb 2 TTLEV) DS A7RADLERI
INREFBEOLDOTR 2V, L2LEYS, ETOHFEETCLTEAD
SIW. FHBS T+ 25 —DEBRHLBETHLED VR RV, ATRANIZE
THOWBETEEHELTLEWV, FOHOBHLZEOEELRZFETIIESA
Wiz b D%, lvision& LTCLABH LGV, BERS VP EOHBDOERE
XET S, AFVRABEIMETEHIITLS o TR bod, 7Y
AL EETR e P A—HOLMIIBY) LTSN TTAIRA - T ALT
(Esmiss Esmoor) &EEOHNOHEIIRBDO LI IZEFDHETRKREBIN,
FOIZEFEI RTTFILTIVRAOERZAESTAHLIRRTOTH 5,
‘While thinking of Mrs. Moore she heard sounds, which gradually grew more
distinet’ (p. 219) &, AT RADZEH#FEZTWAEL, TFFCE [27F]
HLEBIPHIZ T A, BELLAT7TFI2ERCEL, EEICHEXANT S
HEDILATRADEETHAL VD, LI, TVABTTZIIWLT
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BESZHERKLZVWI LIZROLDIE, TAPLTRAOFEIING ) &
2725 TH A, ‘the name that is very sacred in my mind’ (p. 314) &. 4 F
VANEWET P ADLDRPICLATRANRZVOOELET LD TH L, E=
MZBWTIE, TRF-VEROLORIZLATRALES L, HROEEIE
WZDOFHRABIIZITIREINLEDTHD, LT RAIBRENLRELEELLT
ANADLDEMTEEET, AOHMETEIZT LD TH S, 4T RAN
T IN—ABOZEEF VAL D Didnightmare TH - 72 D705,
EENERWVWLTRADWREBRE W) [Z2772%] EvisionskZroT, 7VA, 7
T, TA=NVTA T REGSDNYDOBERED LB EFE > TE, B
EBEREBHSELIEREL>TWVAEDTHE, 74— NVFoL T ELTER
ANZAFVANEA Y FADST:DORKOEE LNES R T AYWTH
B, A Y FAGLTHEZROTW LI »hbLET T4 —VTg 7
F7VXEEI L 2L TRZLRVOIZR LT, A7 ERAZT I N—THEL
BEDRE, FTEHEICI 2 OO I REI TEENLZHFHLRITTVLI LG
SBTH 5,

MDY 7biETLEHICE, [4 2 F D] BAZTEX, BRI &
ATZINRTHD, 7+ R —DELDPNFHTEITHEL)IT. 74+ A5 —
IFEZIRRT AL THRZERRRL TR, REOHEOT VXL
TA4—=VT4 ORI, BEEZMEHT LRI, HEHEBIIRRIGDH S
CERRLTED, ATRADEHFORBEEZRL TS, Fhiebid, Ak
ANEZFEUDT 5D AP EVHIBWVIZHTE 7+ Ry —DRMEIT, 7K
ADURBIZEZ AR WS N TEL, NHBREHEET L7+ R
F—iiHE, BER,. BREBECHFEZzLTB86T, BAEAD, ALBRHHD
X T BREICHFAPITLODERHTHI L, TRAPHEEBRDTETD
HZERBRLTWA, EDFIEEDME D ‘No, not yet’ & ‘No, not there’ iX
BENLBZRATHHH, ¥4 - T F¥7—X (Mike Edwards) dIEHT 5 &
I, RRIIHT BRI T 1 7% EEME, not yet, but perhaps in another
time; not there, but perhaps in another place & W) FHENFSINTEBN., 7+

—IHEERTIERETR I TVEDTIELRL, RRNOFLLEL TS
DTHB, NADANEBERIETES L) HFREBFET L THS ) &) BifFz,
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Vi

EZOTHEHLIBES LTI+ A —E3EmERLZTVADN, LirL#F
DHEFEZRKEPHEL, FLTHRICESTERE T+ A5 —0HFT 5 i

FIEFIN T i,

Notes

1. SOMIZT7 4 A7 —3RMDTE—MOIERL TR, ZCHREEHF 2o R
TE%R, BROER MR BB E 272 [ R), TLEH L FY TOER
RKNDHPEIH > 72,

2. 7€V x— - N=Fz2}] OhdrO [HOK] L)y AT, ZOBOIKR
RDE )BT WS,

A few years ago I wrote a book which dealt in part with the difficulties of the English in
India. Feeling that they would have had no difficulties in India themselves, the Americans
read the book freely. The more they read it the better it made them feel, and a cheque to
the author was the result. I bought a wood with the cheque.

E. M. Forster, Abinger Harvest (London: Edward Arnold & Co., 1936), p. 23.

3. V9IS AN —WEIZLET L) v YT DERNDY ., ERDPERS N/ 1924 F 121
FHREOREFEA L, BHIA XY ZAADA ¥ FAICHT 2 Z5MBELEE sz,

4 . But despite this care for detail, one must beware of thinking that Forster is some kind of
impressionist. The danger that menaces a writer like Virginia Woolf (but the miracle is that
she knows how to triumph over it) is that of not being able to separate an individualized
human being from the sensations which, so to speak, stifle it.

(Translated from Jacques Heurgon, ‘Les Romans de E. M. Forster’, Revue de Paris cxcix,
April 1927, 701-9.)

David Dowling {3 Virginia Woolf O EHE 2 5| L TUTO L DA L T 5,

Forster’s last and greatest novel has continually teased critics into endless debate about its
completeness as a work of art. Virginia Woolf was clearly unimpressed by the ‘wholeness’
of it when, after praising its observations and social satire, she rather archly commented,
‘Mr Forster has almost achieved the great feat of animating this dense, compact body of
observation with a spiritual light.” ‘Clear and triumphant beauty’, she said, existed only in
chapters.

(David Dowling, Bloomsbury aesthetics and the novels of Forster and Woolf, The
Macmillan Press Ltd., 1985, p. 71.)

5. HMBTLIHFIZUTOLONH S,

Reader, lo here, at last, a great bock. There have been brilliant books in recent years,
witty books, original books, books written in limpid and exquisite English; but not until now
has there been a book that was all these things, and at the same time a book of large plan

and sustained achievement, a book of new knowledge as well as of wisdom and
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imagination, a book that illumines a social and political problem and leaves it so revealed
that the old revelations of it fade into trumpery insignificance. All this and more may be
said of A Passage to India.

(Sylvia Lynd, ‘A great novel at last’, Time and Tide, v, no.25, 20 June 1924, 592-3.)

It was only to be expected that Mr. E.M.Forster’s novel when it did come, after a silence
of fourteen years, would be a remarkable one. What might further have been expected was
that it would in itself contain an explanation of that abnormal interlude. A Passage to
India does this: it tells us that the miracle is not that Mr. Forster should have taken
fourteen years to write it, but that he should have written it at ail.

(John Middleton Murry, ‘Bo-oum or Ou-boum?’ Adelphi, i, no. 2, July 1924, 150-3.)

Mr. Forster’s book has been widely praised as one of the great novels of the year, and
even the reader who quarrels with his views will admit it to be a work of outstanding
ability.

(‘A striking novel’, Stateman, 15 August 1924, 6.)

A Passage to India seems to be the most significant of the many Anglo-Indian novels
which have come to us in recent years. It goes deeper into the problems of Anglo-India,
while at the same time it offers us as clear and as accurate a picture of the conditions
under which English and Indians live as any we have read.

(‘D.L.M., review, Boston Evening Transcript, 3 September 1924, 6.)

A Passage to India is no War and Peace: its range is narrower, its world less populous;
yet from it too one may say that great chords reverberate. Its suggestive power is immense.
It is unquestionably one of the great English novels, and the one novel of Forster’s that
fully justifies his reputation as a major twentieth-century novelist.

(John Sayre Martin, E. M. Forster: The endless journey, Cambridge University Press,
1977, p. 143.)

. “Peter Burra’s Introduction to the Everyman Edition,” in A Passage to India, p. 322.

7+ A5 —BHS [42 F~D#E] OV )< JOFXT, TOQhHHEEEIIHz-
TEADLEHBE LoD DIZBUER, HEFHOD TR T, E=F— - NIHIOK
WAHTMA 22 kX s h7-d D72 L iE-> T b, (“Forster’s Prefatory Note (1957)
to the Everyman Edition,” in A Passage to India, p. 313.)

. Arthur Martland, “E. M. Forster: Passion and Prose” (1999), p. 195.

. “Author’s Notes and Other General Notes,” in A Passage to India, p. 346.

T—v - IOZEHBHEREEMICHERL, P4V Y 3EAOBEMEOZERE LI
Twb,

John Colmer, E. M. Forster: The Personal Voice (London: Routledge & Kegan Paul,
1975), p. 160.

George H. Thomson, The Fiction of E. M. Forster (Detroit: Wayne State Univ. Press,
1967), p. 201.
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E. M. Forster, A Passage to India (London: Edward Arnold & Co., 1924), p. 21.
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E. M. Forster, Two Cheers for Democracy (London: Edward Arnold & Co., 1951), p. 78.
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E. M. Forster, “Pessimism in Literature,” in Albergo Empedocle and Other Writings, ed.
George H. Thomson (New York: Liveright, 1971), p. 137.

Mary Lago & P. N. Furbank eds., Selected Letters of E. M. Forster (Cambridge: The
Belknap Press of Harvard Univ. Press, 1985), Vol. 1T, p. 63.

L7RNIEDPOHBRIMES L THo72 L, BROENTV B,

Mrs. Moore had always inclined to resignation. (A Passage to India, p. 219.)

LT RANITFI I EEIZLIAEBORRIZIONVTOEDLIIZFE T 5,

“Say, say, say,” said the old lady bitterly. “As if anything can be said! I have spent my life
in saying or in listening to sayings; I have listened too much. It is time I was left in peace....
The human race would have become a single person centuries ago if marriage was any use.
And all this rubbish about love, love in a church, love in a cave, as if there is the least,
difference, and I held up from my business over such trifles!” (4 Passage to India, pp.201-
202)

CHIET AR —DMBFETH o T, ERIZIIFMOBEEDL 2 AELREH Y 2 VDT,
EMOFEMEDS 5 D7ZH, LTOLHIZBRTWV 5,

Most of life is so dull that there is nothing to be said about it, and the books and talk that
would describe it as interesting are obliged to exaggerate, in the hope of justifying their
own existence. Inside its cocoon of work or social obligation, the human spirit slumbers
for the most part, registering the distinction between pleasure and pain, but not nearly as
alert as we pretend. There are periods in the most thrilling day during which nothing
happens, and though we continue to exclaim, “I do enjoy myself,” or, “1 am horrified,” we
are insincere. “As far as | feel anything, it is enjoyment, horror’-it’s no more than that
really, and a perfectly adjusted organism would be silent. (4 Passage to India, p. 133)
Lionel Trilling, E. M. Forster {Revised Edition; London: The Hogarth Press,1967), p. 138.
Mike Edwards, E. M. Forster: The Novels (Palgrave, 2002), p. 171.



