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PART ONE: LINKED POETRY, I'TS HISTORY, AND MAJOR POETS
1. Linked Poetry in Japanese Literarture
9 . Some Principal Renga Poets

3. Some Canons of Renga




. From Renga to Haikai and Haiku
. The Haikai Aesthetic of Bashg and Buson

. Some Canons of Haikaj
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. Distinctive Features of Linked Poetry
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A. Japanese Terms
Ageku. The last stanza in a sequence.
Furimono. Falling thing, a motif category in renga for snow, rain, dew,
hail, etc. Opposed to Sobikimono.

Sobikimono. Rising thing, a category of motif in Renga including smoke,
clouds, haze, etc., and opposed to Furimono.
7 2, <mon—3> Gi—HD, CrH— mongiy X jimon> 7 E13 Z D H
s ) S8, FAOIETE D HIFTBRIC e EE IR T <, KR
S AN RTVLEVR) ORRETH- y-. BAIC <mond 1 <Animpressive
or Design stanza; see fi.> T {Ji OEEIZIERD X 9 ZELL T o
Ji. Ground stanza,one plain in words and conception, as opposed to mon
or Design stanzas. Following Konishi Jin'ichi, this book distinguishes four
grades of impressiveness: ji or Ground; jimon or Ground-Design; monji,
or Design-Ground; and Mon, Design. & HD, ¥ THERK e A —EE
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When we think that all exists in dependence and interdependence,

we understand that without the whole there can be no part, and that the




part is not distinct from the whole ®
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“In renga connection (kakari) comes first.Connection is its poetry.

Its poetry is connection” Do not all wholes have parts and are not all

parts aspects of a whole?@
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Poetry 133 38, B2 E< DT H %o B TIE 1 [Two Renga
Sequences] &L, 1. One Hundred Stanzas by Three Poets at Minase,
Sogi, Shohaku, and Sochs 2 . A Hundred Stanzas Related to “Person”
by Sogi Alone (1. [KIEH=1] 2 - RIS AR ] 2 s ht
W5, =T (Four Haikai Sequences] 1, Even the Kite's Feathers,




SRS

Kyorai, Basho, and Fumikuni 2. Throughout the Town, Boncho, Basho,
and Kyorai 3. At the Tub of Ashes, Boncho, Basho, Yasui, and Kyorai
4. Peony Petals Fell, Buson and Kito (1. EoPboE] 2. [THHE
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A HUNDRED STANZAS BY THREE
POETS AT MINASE

(Minase Sangin Hyakuin)

Nanibito o fusuru renga A renga velated to “person”
1 Yuki nagara Despite some Snow
yamamoto kasumu the base of hills spreads with haze
yube kana the twilight scene
Sogi
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1. Design. No Relation. Spring. Rising Things. Peaks.

In this most famous of renga hokku, haze designates spring, a season long
thought best for dawn, as autumn was for evening. Emperor Gotoba had
a place at Minase, where he wrote a tanka Sogi echoes  (see p.172, above)
The “kana” termination is usual in a hokky, EFEL, EEOS®I72HIZ
i, BREIEO [RESIFLY & LKW 4 3Rk & 2 B o g ] I
LT TELRERD LB LT 3,
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Despite some snow EBLLES>THwBiIThy
the base of hills spreads with haze BRI IZEB A0 e P n T v 3
the twilight scene HEORM L /
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Yuki nagara Despite some Snow

yamamoto kasumu the base of hills spreads with haze

yiibe kana the twilight scene
9 yuku mizu toku where the waters flow afar
ume niou sato the village glows with sweet plum flowers
Shaohaku
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< 4 F—AEI Design. close. Spring. Waters. Trees. Residence
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L%, “The movement suggests temporal progress with the melting of
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Yuku mizu toku Where the waters flow afar
ume niou sato the village glows with sweet plum flowers
3 kawakaze ni in the river wind
hitomura yanagi a single stand of willow tree
haru miete shows spring color
Sacha
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~ A F—KHIZ, Design-Ground. Close. Spring. Water. Trees
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Kawakazeni In the river wind
hitomura yanagi a single stand of willow trees
haru miete shows spring color
4 fune sasu oto mo daybreak comes on distinctly
shiruki akegata with sounds of a punted boat

Sagi

M. T. Tlx Ground-Design. Distant-Close. Miscellaneous. Water. Night.

K. T. 133 - A - %57 « H#3C - B, BE 5 =BED, &L Twad, M
T. f2517 13 [Daybreak is considered nightbreak: hence, Night. So also
does Sogi emphasize what is heard. The connection is that between the
boat and the river of 3. “Shiruki” (distinct) relates to both “oto”
(sounds) and “akegata” (daybreak), as in 1 “kasumu” (to haze), yokes
“yamamoto” (base of hills), and “yibe” (evening). This yoking is
common in linked poetry.] & E#&—FE T OMRL T, F) > © O
REEEME 2 3B L ¢, EAEEOFHH I RS D T, R ofIF LR
sSe—HTE L X, FHK, &1 2 FA] PR OFRORBESR DD ThH S
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7, “with sounds of a punted boat,daybreak comes on distinctly” Ti&
WL LTHEL SRV, YOS THS D,

Fune sasu oto mo Daybreak comes on distinctly
Shiruki akegata with sounds of a punted boat
5 tsuki ya nao does not the moon
kiriwataru yo ni of a fog-enveloped night
nokou ran stay yet in the sky
Shohaku




M. T. Ti Ground-Design. Close-distant. Autumn. Radiance. Night.
Rising Things.
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C(H>iE “stay in the sky” & a7 < Th, LWIBROHZ2Y, DIFNCSS
%@ﬁ@ﬁbu%@tLT%EwJﬁ%§ELT®M®H@%ﬁﬁU®ﬁﬁ
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Tsuki ya nao Does not the moon
kiriwataru yo ni of a fog-enveloped night
nokoru ran stay yet in the sky

6 shimo oku nohara as wide fields settle with the frost

aki wa kurekeri autumn has approached its end
Socha

M. T. & Ground. Close-Distant. Autumn. Falling Things.
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TRV IRIRTHE, v 1 F—F13 = D] ‘commonplace imagery’
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Shimo oku nohara As wide fields settle with the frost
aki wa kureker1 autumn has approached its end
7 naku mushi no the insects cry out

kokoro to mo naku but without regard for such desires
kusa karete the grasses wither

Sogt

B D TR < 2, OGS ERICENFENTL X 5 &, BIHD
B - BIfTICnBD, AT —HETE “This is fresh in conception and
yet central to Japanese thinking about autumn and insects.” HA&ADFK &
mm%ﬁébéibfmf,%ﬂf@%tﬁﬁb1m5omﬁﬁﬁrﬁa-
mmwft<%%%ﬁﬁﬁmt§m,$m<$>twit%m,%ﬁmm%
@ﬁwﬁﬁkén,E%@&@T~@b#%m(mﬁ6&wo%@Eﬁ%ﬁ
n@ﬁm%<@m,@%m@ﬁmﬁwfmbozbm%%&%ﬁwvtof
BB, B LI, B EICED ¥, OFRIz RS THWTBY, O
DL D D EVZ Do )0 Lk s TV h, HLEBRE NS,

Naku mushi no The insects cry out

kokoro to mo naku but without regard for such desires

kusa karete the grasses wither
8 kakine o toeba as I come to the fence in visit
arawanaru michi the once covered path is clear
Shohaku




M. T. & Design-Ground. Close-Distant. Miscellaneous. Residences.

K. T. Tix # - AR, rHh. BBCTH 2, %o, “Arawanary michi” (the
once-covered path) is new renga diction, and it suggests that the person
visited is as much gone as the path is changed.” £ % b, <% 57 bHED
LEHIMD BT %3 0T, BEORN B ENCRSTHRI L 7 & L, 15
ﬁ@%t@ﬁ@ofﬁ%ﬁﬁ%bhfut@m,Eﬁmnf%m,ﬁm@é
DT onDRZB LI EE ST NG EVn, [heldhz@r VEIRAEE &
LT, MIRETHZEL LS, CTCHIZE RN T 2 &, —HBER &,
FANCIEME S T GRL & WIOITTREBA S T3, REHICIR & 4, BRfksH I
BIIRY 2881008 s 2, T, BAFR You T b= ‘He, She’
Té&<%~N%TMLk®mm,::Tu%um<%<$>@%%%%
RD6, HRZHRZ AL nS FER» R D B TH 2, E->T, 1ThE
ﬁ<ﬁ>TkLthT,%EMEEQEDT%%O%E%~T§EE%T
ﬁﬁbk%@%,%%Lk@w:wi%w&mﬁmowf,::?u%~k
S5 EbLuwn ey, AT~ AR Tz F B & OFET, HR- B
ﬁﬁ%i%&e,%-$-E®ﬁﬁ%@ﬁ%%@m£%if,%%Lt:t
K;D,EE@K&@%%Ew-ﬁﬁﬁ&e%gzaw%moto:@&5
&tb&‘ﬁi't@f&ubﬂ’ﬂ’%ﬁ%%ﬁ Loov s+ —wzsnL, 26t 79°E (A:R¢:9S
DX TED 7 ALIGERE » 28 SERLDD, %A1 L1, LN e
B$T®k$%~¢$®a$,uumz@%-@%%%w%%?u%bﬁz
EDLhoIRBTH - 1,

Z:i??ﬁMAma<ﬂﬁ>®§ﬁ%b%o$Dﬁiét,ﬁ@@di
], K 2 CEMm ottt o 5 ¢ VEIXNZE/MTH D, vt
B3 MST 5, sem L7 3 XA T —FR0D & W 2 5 T - U 7z/INih
ﬁt@?ﬁ%é%w?%twm,%ﬁbf&iiJ%&%%%%E@,b@
RO % =4, THEIHEINICERD B, 4k LTREFER T bbb
%3@®ﬁ%fﬁﬁ&ﬁ6,%M@'%A@@%EDKA%%%nk&<§
mu,@@%-%%ﬁﬁ@ﬁ-ﬁmzmz@ﬁ%@ﬁmﬁ@of,%A@@
BREL VbR DLV, | L5,



Kakine o toeba As I come to the fence in visit
arawanaru michi the once-covered path is clear
9 yama fukaki has not the storm raged
sato ya arashi ni till it grows late in the village
okuru ran deep in the mountains
Socho

M. T.; Ground. Close-Distant. Miscellaneous. Peaks. Residences.

K. T. |32« (1 - B« s - BB LT 2o Z DA TTHRERIERE &£ 73 5
DIt ‘okururan’ @ “BLB” THD, "B 27 3 ‘%D DFEHTTL
sk b hB , v A ST Tate BB £ ko TB, NN
i@%ﬁrME@DO%ﬁ@ﬁW%,ﬁ@%ﬁﬁ&ﬁ@@@%@@ﬁﬁ,z
DEITE AN E D KEVLOL, BHL CHZz B | Lo Tind,
A 7 R & B &, TRV ETE, HA B ROKRE TN BHICES T
WBDTHS S, (HaOERE, IFECEDOILEL, TOED FEo TiE
L h B RO, HICKITESShIDET %] YR E LTV 5,
ZORHLE LT, BHIE [EAIZIZ-> D & GED DFEEMPOTNS] &
W, w4 F—RIF/PETFA ML LRI T D,

Yama fukaki Has not the storm raged
sato ya arashi ni till it grows late in the village
okuru ran deep in the mountains
10 narenu sumai z0 a place one cannot get used to
sabishisa mo uki turns even loneliness to grief

Sagi

M. T.; Ground. Close-Distant. Miscellaneous.

K T T3 - 1« BB E LT3, ¥4 F—AECE, “Sumai” (place)
i RS L b, (R EVERL, Bk EEE EoT
WLTFFAPY T =AHOND, [ASEMATMSGE] & MUExHcEER DS




ThHIEEW, BExbrstiy | Th o, HRIFFTD S851F T, BEE LS
IH T, EAENLTOROLERFIIEL & & AELALEEDBELTWS, A
I “If it does not allow for the sweetness of melancholy, it must be a
miserable place.” £ LT3, [Ex | LR »OBRS DN, B
@ﬁﬁ?&m&%,%m%@vﬁbmﬂmﬁbéo%%u%@%%%ﬁﬁb
fw5ﬁ,m@ﬁiﬁﬁ&@r:@@@%$%,MmeotﬁUA&Lf
PUNb D, FEFIF, IUEOKL ZOLWERTIRLE, Bl nss s
T?ixb>—m&:¢%ﬁi§7§<‘®’f“fo%ojt WS Z L, FETFIRRECEES L
K%5&nfm5b%MMLé&E@U&mAwwa%m%ﬁﬁﬁmudﬁ
fER TERICHORE R L 51> LV, BWEFS [KEDE

ELTWw3, CORGERBZREFICRZ S L3 2 E, B2 LwW3E iz L7
dhidzeszuwoe, <4 T—REEEROEE LD, olspL & b x|
D [E & ] i ‘the sweetness of melancholy’ OB EZMz T2,

Narenu sumai zo A place one cannot get used to
sabishisa mo uki turns even loneliness to grief
11 ima sara ni more than ever
hitori aru mi o for one who lives in solitude
0Omou na yo such thoughts are vain
Shohaku

M. T.; Ground. Close-Distant. Miscellaneous. Persons, Grievances.

Klifmﬁ-kﬁ'ﬁ@-%'ﬁﬁﬁﬁ%o%ﬁ%ﬁﬁ?%t,F%i?
iO%éEE,UtDﬁb<%6L(m%AmkD,%A&Ewﬁﬂﬁbmj
L, MRRFESCHbE L2, FRD [Bonk] v, i T DI
U1 ‘such thoughts are vain® & BWUIDICLTWw3, A, oo
@@?%%ﬁﬁ@@fM%J@6%%%mg0ﬁ%¢@@ﬁ?@ifﬁb&
FOLELTWBEACES TS o £7z, I Z T ‘subject’ <EE> I “in
impressiveness’ <X> OAIZZED 2 ~ X BEDSBLCET W3 L, ML
THEERET,
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Ima sara ni More than ever now
hitori aru mi o for one who lives in solitude
omou na yo your thoughts are vain
12 utsurowan to wa that all life is vicissitude

kanete shirazu ya surely you knew that long ago
Socho

M. T.: Ground. Close.Miscellaneous. Grievances & L, K. T. 3% « i8
- FHE LT3, ZZTCHEHT SO, HiHO ‘such thoughts’ 23 ‘your
thoughts’ IZZ&b Y, FEFEHEBFIO—BIIAY ‘one’ b & FBAPHEEE & L,
BHPIESZ>Tnd, MO THL{ES L TWEAKREST, 368K
DRFRHELLBELWVLERAT, #HIKE>THALERIBELIRPTEWVS Z k
¥, BARER TR 5739 8, FEUZELOKDVLYH S, U
LORMTH B, F2A (29TH) @ dor one’ (—MHy N) Tk < T,
‘for you' & LT AR D 0T 0ERZ 5, tHOISEED T £ A b Tk, 11
HDOAD, WpoB[IcEo/cmR EVIFERFLTHwELY, <41 F—Fid
LD > T B, (B35 REREZOR, LidioT, hiE
DEER D, BIZABOBYRTLE L TIE, BMECRZeRn, Z0H
A & E, FiEE, AMOIURE WE S SEML WL L—E, B TH
SREEVHPEIZRICEDRIRETHS S, ZHICHLT, [THDOEETI,
BEEEOMTHL ZESHL, HiDSH-> TWHIETTldkudry, MO
ROV OEE WD, O, bz L, FROIXNELFES R
WIZERET S, BN E 57 EFBRNARANEL L, aELUTHBEDT,
M EDEILL LD DTN, E2bBErEng, %}%0)& i
LB hRIT-b 0L EbIL s> &, BRI hTwnb,

Utsurowan to wa That all life is vicissitude
kanete shirazu ya surely one knew that long ago
13 okiwaburu disliking its own fall
tsuyu koso hana ni the dew on the flowers it withers



aware nare suffers for their loss

Sogi

M. T.; Design. Close-Distant. Spring. Evanescene. Falling Things.
Cultivation.

K. T. TEEF - &Y - @9 - &5 - 3 - BB TR A OFRIZHEBETH 2,
HuPY4] (four ground stanza) 2357z & T, F=id %%&‘bﬁhd)’ﬁj (splendid
design stanza) T, ZOHNEZ—EIE T3, LA F—FIT3MT 5,
F 7z, “This is the first flower stanza; “hana” need not mean cherry flowers
until the sixteenth century’ &Nz, FFEEGFE O %5 T, BHIEANIZE
A EBAGBEAEAROTRHFE I S» DT 0, IEELEOBSIIC L D &,
JIEEEsbRIBE X HiThah] OEFEFIELIZS VL, Fib
GRROTICE S B2 546 T, RICHELRDYS, HIRPIEM IR S, BE
O THENTROFEO»MCHL] 2EC THEALTIEO»ICHLIBOH |
ELREHVERTALZBES LV, ZORIAML EE [BA3] T8
o B, TMWCEVIINREY, ZOHIFTCLCIWBIELTED, £
L7zo X wudplo Tnd—E Wi HE, BiRID[ R IZSEOMULITTH -
rehl, ZAER, B [HIOZVWESTH-7:] EHKETIEICED T D
BEBHLA2 U L, (IO, FSIWKKERTH L, IAFEER,
oLz bBuniwn, Lird, KRS TES LWIEZT TR, BEb,
fEd, ERWHAOL L TREIEL WA A4 P THD, Thh [HEE] &
WIBIZEPNIZZET, BWoZIEL W, [EIF, EBHLVITED HIBW
T, GLHTHDETHY S 5] LiF, FHAOBREE DO EELHEE
ThHholzo TOEKRT, KL [ OHIZLVZEIDP Ewnbi b,

FEH RO T, GO 56 3%] ONGEXR, 1272 Td5a] OB
EoT, BEBAMLL O Lvn, JEOERETLPRTHIEITHVIICLE
NTH2, LT SKCHBIDOL LI ZEVHIS T L, HWARAGEREWL
I, BHAEL TV, WRB»LD, wmENEWI D, FHHZMZEEC
WbE, FUHICEFERPBIC LIz &, BEBEOR L2 WIEL, KBO
iy, sk EHIC L, a2 lERIC, HMRVEE TR <, B



BT LB, HECE (B 20b0XE»E L, KR ZwEn
DlE, WEZZHELTWE L, LT [TEoamiE L] » 5 OBReyER
ronnoT, [Blowd 2 —HORBEBANINS, KEXLXHS DI
Laais, AEETOwbRS [EFREEEVIED HICBVWT, 3T
BEOETHD S 5] Luvd it AOESE, EROMAITFE TR RFICE
Hand, Lrl, ZOESLERXETCHAROHAACLTY, FLTE
SHEI) A2 (575> DEWEBHTIHMER 5 L3ELY, Lal, C
DH]D ‘the dew on the flowers’ fED DT IAEOEE 2 %, FFHIA
A=V E L TEESHTVS L, HARAOEEBIIEROMAICEINCE

FHIPD—HERE LTERLTWS L 2TEEFEICOEATYS, &I,

Okiwaburu Disliking its own fall

tsuyu ko so hana ni the dew on the flowers it withers

aware nare suffers for their loss
14 mada nokoru hi no the yet remaining rays of light
uchikasumu kage in a scene just taken on by haze
Shohaku

M.T; Design. Close-Distant. Spring. Radiance. Rising Things.

K.T. &, & %W - HHBELTWE, ZORDIBIFZ, FAKLL
BoTwb, BRiZ, BTUOBDERErTHICE> TR YIEDNXE S TT,
BEORTHILI ELTWS, KEBEFE->TWwaTnEd, s T
ZERBONTY &, EBBREARALEEZYXROBEHBRZI AT
VW3, LA F—TFRBEERRTWS, [BMllaEERTRAAIEND
B (Bt i) CRRETH S,

Mada nokoru hi no The yet remaining rays of light

uchikasumu kage in a scene just taken on by haze
15 kurenu to ya “has not dusk come”
nakitutu tori no the birds crying out in flight



kaeru ran seem homeward bound
Socho

M.T.; Ground.Close-Distant. Spring. Birds.

KTb B-B-M -BHCRKETHE, ~1F -1k, ZITIIES
BAMESHT, YEPEE->TERD U2 RO, EHZALITRY,
BEEDELT, WEZBEMATHE LN, TOBIXEBLRATNS
BEZOWTE, fO7 R METRAAD [T ak3 itV EN-2EE
bOT, BOBALNERD] B [KEFZBE] CHE->TWLIRHIT,
YA F-RBNEELOF LT, B BRILBTO®RB L 5T,
“homeward bound” &£ L T3,

Kurenu to ya “Has not dusk come”
nakitutu tori no the birds crying out in flight
kaeru ran seem homeward bound
16 miyama o yukeba entered in the mountain fastness
waku sora mo nashi no light distinguishes the sky

Sogi

M. T.; Ground. Close-Distant. Miscellaneous. Travel. Peaks.

K.T. T3, #-1H- k- BBTH2, hizmanftenaths L,
YA =I5, “wakusoramonashi” &it, GFHFOL HEL LS
VS EFTEIHARIEIR VWS, BOILBEBTE 2L T, FOEICKESEL D
bAHAZBAODT, TABEIZTbhbhoRy, WS I Eihs, Biihds
EHELT, MRATRVITZIOELTWARDIZ, KT 2ARBIPAPAEHD
HHFES LD, BOIKA>TWL, OEKIC< A F—FRIZER L,
‘darkness’ & ‘movement’ 23MFE& DT THEEFM (interplay) LTWw3, /)
FEEtEIC L 5 L, ISHORRITORR, <(EFEOEBRAERDZD, {5
NEDEVIRICHET L, BOFETR R LY, BRZAMUE - AGUT
DHEEBIERR T 2>E0H, L2588, 16MTRBEOLOTES HER L Bo



BERERTD

T, REOANREEHLVEWV) LXK D YubhTwd, fFiIFHDE
towp £ ERF, BERENOHES BEET 0 TH D,

Miyama o yukeba Entered in the mountain fastness
waku sora mo nashi no light distinguishes the sky
17 haruru ma mo even in clearing moments
sode wa shigure no the sleeves wet with the cold drizzle
tabigoromo on the traveler’s clothes
Shohaku

M. T.; Ground-Design. Close-Distant. Winter. Travel. Falling Things.
Clothes.

K. T. 134 - [t - &3 - ik - S - BECH B, HRMOFTEORSTH
X AECEZ D 2 L IEE LY, HFET ‘sleeves—clothes’ LI DI, &
F Iz bRHRRUNT S L, A4 F—EEIENTWE, RUGTBRNOH
VENETX 2 b AOHIZS T R TENS, LHEELFEFIEDICLTY
22, FECEGD [HMIZERN] & [HORN] 0#v, $4bb, HARGE
KEOBEBVERETRERE RV EW D, 72, ‘drizzle BEHEOHTIZORET
H2H, FEECHROELLSICCATRRTYH, RAOKOMHBENS, D
TODOBEENIHONT VS, LLFEEEL T,

Haruru ma mo Even in clearing moments
sode wa shigure no the sleeves wet the cold drizzle
tabigoromo on the traveler’s clothes
18 waga kusamakura my wet grass pillow of the journey
tsuki ya yatsu san gives a weakened image of the moon

Socho

M. T.; Ground-Design. Distant-Close. Autumn. Travel. Night. Radi-

ance.



Ko T3« 61 « %43 « Bk« #132 - BT H 2, “kusamakura” (grass
pillow) XHIZIROBEER L HA TV 2, &, IRAZER 28] - Tl
DV LTKRAEZ D TH S, kel T2, BB, NEEIEICE 3
L, AR JRBATIESLLTIEC t 3, v A F—icid, HOME %
VRN RO THENT L 5, L TEICEER AR, SEIGEE]E 5 5 v
DHHORDHTHZ & L T 2,

Waga kusamakura My wet grass pillow of the journey
tsuki ya yatsu san gives a weakened image of the moon
19 itazura ni sleeping by myself
akasu yo oku dawn breaks on many yearnings
aki fukete and autumn nearly done
Sogi

M. T.; Design-Ground. Distant-Close. Autumn. Love, Night.

KT 3%k 853 - 28 - SO - BT, L Tv 2, RERIC I “Itazura
ni fusu” EFFTDALLIK, BOBTEE0IEREFHAL VS, 20
WOERICBZIREMFED (A 02503 BO—XHH 2 L5, G
BIHEEMA T2, RUKFELTR, SBIES B> T W22, —E—
FEOFREEZ LIz, “Itazura ni fusu” 2374 ‘sleeping by myself’ (0 &b
THRE) R DOPEBEFE I CZC > L WTHL S, ‘Sogi introduces here
love for the first time here near the end of the first sheet.’, Z2HAHHFD
RO >T, DT B DHERERAZE VS, INEELETY,
LWHZEELOFEEBNLCGIFROS 502 RuFisH g L3
Wb Tnag,

[tazura ni Sleeping by myself
akasu yo oku dawn breaks on many yearnings
aki fukete and autumn nearly done
20  yume ni uramuru the wind rustles upon the reeds
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SRREHTD

ogi no uwakaze begrudging the brief dream of love

Shohaku

K. T.; Design-Ground. Distant-Close. Autumn. Love. Night. Plants.

K. T. 138k - 155> + B0« 28« UM« BEH Th %, MOBEPET TS5
2, EBEOEAEELETTROTVS, BOEELHTHIROEZLRATY
LK DI FREN TS, EEFE s TAHREZ TWD, ERT B
H1>, “oginouwakaze” (FKD LE) 3P 2 HEBETH B, KICRS T, B
DEEER VL L, EYIOARIET 7 VETRL TV TSI L%, KOF
TR UAIC Vo Lo T, FItiSRIEASNIBEPPD SR TS
TOHDOEDWERERT AI21E, Teeds’ L LTzDTH S,

Yume ni uramuru The wind rustles upon the reeds
ogi no uwakaze begruding the brief dream of love
21 mishi wa mina all those people
furusatobito no once seen often in the capital
ato mo nashi are gone without trace
Sacho

M. T.: Ground. Close-Distant. Miscellaneous. Persons.

K. T. T3 M- Ho- BBEE LT3, fifkSFT, o THIICW
BEFICEBOHTHI AL IZTEE>TLES> THLEL TRy, EERL T
w5 A, HikOEL ‘brief dream’ TH %5, {14 (21) O ‘once seen often’
YIREWAIICFE LT B, LzdS> T ‘in the the capital’ Tix7% <, ‘in
the home town’ HHSOHITH ML L o Tl Ak L, HFZo 5
------ . FEIZPRA B LT 543, ‘in the capital’ &, RANZIEZRWE
WENMZ TV S I LT Ttz & 512, 5ERIH%5 %, His “mishi” (seen)
is an associated word (engo) with dream (yume) in20, & [R L] & [£]
DFEE L HHHL T 5,



Mishi wa mina All those people

furusatobito no once seen in the capital
ato mo nashi are gone without trace
22 o1 no yukue yo what do the years of human life concern
nani ni kakaran and what can I rely upon

Sog1

M. T: Ground. Distant-Near. Miscellaneous. Grievances.

Ko T. 33 -BE-#h- BB THB, v4F—FE3HTH%2 53T, “The
rememberer of the people in the capital now becomes an aged man’ & \»
WV, RID CDAED “furusatobito” %, BV TABEIIHSbILT X7
AREESTVRE, POTOHALBICHEbESTELNT, B,
MZBDICLIZ D VnNTES S hreeeee. &, ZITREFEDIF T, —ABOFE
RREIIZ T, BIRELED T2, FEIHEEICIE (Buowd~] it [F]
Ficdbz v Rohkws, EROZVRED LHLTwa,

">0gi ends the first sheet (sho-ori) with a very plain stanza’, 2%t &
TOVHARHTHII K Z Tnd, L4 F—1Hi3dRT, VFoEELTRL
T o, INEELIERD L S kT w3, [FHT0E L, BS0ar>5h
RNAEHL, WSoPRLOLBEEF L LB ABOHES < HELT
BY, HHZ - BIUGOEL S EFHA - B H0BEBD UL 3
2, WH LR TEDOI T, 205 £ IR hTnad, |8 L ESish
Tnw3,

VIR D#EDH Y (I

PLE, TREE=SEHRIOVHITOXERD —+ 4 O%ER %2 /\fiEto 7 +
A b EHLZHTRIARR « HABRHEXEARAK E HbeT, MEENH Lo
SHTEN, KK o i, 2EHEZBEL T, EROFENEAL I EMNLY,
BRI EE S, LaL, 7V by -3+ —Th, GHEEIEEL X



RFEHT

R 2 ik D ORI EE LT, EKERPrrb 5 E OBfRE L,
M2 I LRSI, Eh, BEENERELETIHICE > T, TLFOD
=p =3 —40. EED 2 82 0WT, HESFEELD ELWEE poetic
diction’ AT 7% &, LW & b S HIBEEZFO, —REIOEE TREYIO
LT L D v o Tz, FOEBREICTA IR L ORI
Three Poets at Minase 25U - Dgite b, YEFE 2o & D MRy
ST % 72 o T- IR - BEO LR OBREWRL S b, FRICHEE
Xy —[BEICEETE 2 L B>, AR, L, ERKEHRAL
Fobhonl, BANEETT A TYREVIBRVEICTSL, K
2 HAEAEM E T 22RTT S bl GEHSCEORETL EL &
D FIFehte s Eaikwy, EbEnns, LA, O ICLA HREAZT
DOERRHESESEDOED L 512, FWMAINTVWEIFHAT6H LD, v 5 —
SRS LER A A D 22— 7 SORBELZEFL VA L Do KENTIE
—HFOEN - BEHUGORREENOMIICLIVBFTI IS EL
VAR

xE
Earl Miner, Japanese Linked Poetry, Princeton University Press, 1977, p.144
Ibid.
TR 5] (BASEAGE) FEERE, W46, 178H
i # 82-83H
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Donald Keene, “The Comic Traditon in Renga.” As in John Hall and Toyoda Takeshi,

Japan in Muromachi Age (Berkeley and Los Angeles: University of California Press,
1977)



