BEDIH Z ) ll—William March @ Come in at the Door % i s 1

BED 0] Z ) Hl—William March @
Come in at the Door % it ts

O O &

1. BS/EL SEmafEin

Company K (1933) LD #4E, William March 1 —AFEH & 7 2 /N3, Come
in at the Door (CIATD) %383 L7z H—RIFAREICEE L 2L 5
Z W 72 RSN Company K 56 —Hfin, CIATD &, ¥ —F D48 Alabama
XETNETLHEEBHERICAEE DL AL 2 EE/NRTH 5. v —F I3 F I
WHZHOE 2 8 OV C W 72 B i ER @ William Faulkner & X < J#R & L% %%,
T+ — 2 F = Soldier’s Pay (1926) 75 Sartoris (1929). The Sound and
the Fury (1929) ~ &, FRE% Mississippi (2% L T Yoknapatawpha 7ESLEE
ZAIM L& 912, ~—F 4 CIATD T, M7 91N\ ET VL& § 5482
® Pearl County & Z D JELDHN] Reedyville % Athlestan (242 & 5 A 4 & 4l
& ZOBRUEMDEFT—T7 L LT B LIS HET 720" CIATD DNX— A
R LMEOET— 71, BRSO T A 7T & HE S Tl o R 2 RS
L7274 — 27 F—[kk BTSNz~ —F oM ICBTwb, v —
F D% —WBAX LTz Midland 5%® “The Little Wife” (1930) 1. 2E®
DM S % 2, FEDOFRED Mobile 1229 ROWEETH Y, EDRLE
BEL LD ETHWEOLHRESEHEIICH 2N TV T2, BRI R RE
RIFEIN U CHEEAL L o538 % “Hightower” 4hiliZ @ L CHiv72 “Mist
on the Meadow”™ (1931)". CIATD \Zd &3 %) — 7 1 EIVONT O AFERH]
W% -7 “Happy Jack” (1932)° 7z &, ~—F3Wibz Ha e LEm%
FELTBY ., CIATD T FRIE, HERERICL > TV izilE W
Vo 512, CIATD IZ2W Tk, RERTED L HE 2 72=2>DH
#H. “The History of a Tic”. “The Man with a Mark on His Heart”. “Come
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in at the Door” 232> TWVWAE I LA o TV 5,S

CIATD %= WM L7234k, v —F3ERE L THEFZ LT TWzhIiF Tl
72\, P%1Z Waterman Steamship Corporation DEIFHE & LT, #ybEHO
R E R BERNL LT D720, FAYDONY TV TR S Twiz,
WO A VIE, € T —DRNDLFF AP 2D OOH - 12 TH
0. T TOMHFEY—FITE o THRIEISHAN 2BRZ RO HDOT
o 72" William T. Going (& ¥ —F2RMIBWAT R, MV L%ED
E 7 WEREEO T Thomas Wolfe @ Look Homeward, Angel % iidr, i
XY=Ly MIZEOEHL LS EFRTIEA TV LWL THEL
HIZ, ¥—F DL FRFERI, T AU A OB LA CIATD HEIE
ENZZEREL TV FAHRDOEST A M2 b DELBE) THo728)
W2 EEEENSL Z ETHEREINS, XD BB MEORIC X o TH2 2
W, BIEPETN, MEMERIGERL-LEX 57259,

2. Comein atthe Door DT —< (HEFRDOHLEE)

CIATD & — A @ A 4E Chester Hurry % F7.001219024F % 519334E  TD
Hurry & & Tarleton ROREDO L&\ Tnwb, T—A Y FHCIATD %
“bildungsroman”’ T % & kX5 X 912, PERRIC Y 3 v F 2 7 KR
HL7F 2 AY =D, TORBREF) B TREDOLZIZI>THRAL, #
B’ En)BREZEZETIE. Wb HCEEWEOHIFICAL ES 2
LZhbLhewv, 7ay POREMIZKE A (Fo Ay — 0l
Athlethtan TOHRH) L#%) (F—V F Y RTORE) o065,
Fr A7 =13 LTHELEL L220R AR Mitty ICETOHNA25 8
FORIEDNEZ RE ARSI ELHRFENRE L, T AF 13374
DRITERLMGH SICHFEINTEZ DX, — AD R ATV Baptiste
2 REAIEVEED R AN 2 KIS LT LE I DTH B, NS
T4 AMIF LAY —OEFR “tutor” THo72h BT ICEHLRL
Robert Hurry (28 2 HELRGFHE, REXTOH o720 F 2 A Y —DffHl
3 DL EE. I T 4IERS N TREMOBIGIZL XV AT
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TA4AAMNDREHELZBIGHINS, ZREBHMNERICL > TEIEDOH .
PitdolzF 2 A7 —XEMOBD T X E I T4 OTFT2HEN B OBRSY —
VEUYRIZBIER SN, F—IV UV RICHGEEEF AT —1, O
W WA Bushrod Tarleton DAFFEIC L > TH A E 5 %2155, TRITE
HFEZT, S5IH#EFRLTY —F 1 EILTREBERE & AEE L, izt
Baycity CHF & Rk E M CTHAMEBREZHE LT 52D TH S, v —F HEY,
Richard Crowder ({248 T2 M T, [FREEK] & [EIE| BT —~Th s L
BRTVWDB LN FLRAIY—DNEEZELLTNT T 4 A NOIAD[JE
B & [ZORICHLTENEXLZ00 ] MWWMEROEETHS ).

L2 L. HEPICIRICEDKREWFETIEH D, F2AF—1d. F—N b
YRICHIEMO NI T T 4 A MCET A EE2 £ TR TnwH T L
WWHEH L2V, T2 AY —DLDREEBIINT T4 A MDA A—=IHFIEL T
FEWBL00, BRshAWIESNZRZEL LTHLADORTWS, 2
OIS NRRIE, BELT, #ELTdeB, b2 Lidk. Fx A
F—DOPSHICL—ELFESNL I Lidhv, BETHIE, F2 25—
FER[ERL TV EEVHYDTH D, WAHTOREZ RS 501,
AR L DFEMEZ WD AT 72D > DO Z L TH D, LRI
HZAFNTCWZZRESFNREZ Sh, NTTF 4 A MOFEZ BV L TY
R DD, CIATD X [JRoE#] cwEh, 2o E L TARMIC
BETHEVIEDE, LA, WEShRE (EER) 2A4KT W5
ELTHE DML DO TIE RV

51T, SEMZHMICF = 27 —OWEWEE LCHtlcid, 2hzil
X RWEORKONELNSHH I L IR LTBLLELRH S, CIATD
DEFRIEIIZHBHEORD & 9 RHEWPTWES R TW5S,

The reader will observe that the three different types of narration in

this book have been distinguished in their typographic treatment. "

3ODRLDL T+ v MR, NHOFEE LT 2 A Y —DOYFEL
ZOEPIHEAZINTWDS “The Whisperer” &9 ¥ 4 bV ®D 9 DD/NGE
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(FzAF—0Fay b EFFICH 5 7-BEMED 2 HAS NS HE) ., €
L<C. F 2 A% —DOKRMELIH 725 Sarah Tarleton 180145 H it % [X 5l
TH20IHOENTVE 7= b Y RADHRIIFHPATERS R, F =
A Y —OYEEO B RE ML, 2 ROWFEOHHERETALDL
LTt 2 &I TEL—HT, £ 5, The Whisperer & & 12, Wik
DOWNZHER L. M—ME2EDLETVDLIELHETH D, foT. O
DA SN0 U T YO 5l 3BT dH - 7202 4512 The Whisperer (22
WTIE, F A7 —OWik & OBEESER LIS Wiz, BEm 2 a2
%7775‘0 725

The Whisperer (22 W TZDHNEIZEARAMPLFHLETWE DX, 7
U—4%—12X% “The Novels of William March” & €Y AD The Two
Worlds of William March (TWWM) T# %, 7 0—%—|%, The Whisperer
DENFNOEFFIZENTWD F—~, Bl 21X, “self-searching”s b L £
(& “search for truth” &, ZHUIHIXT % “unwilling to face the truth or
incapable of doing so” %5, Fx A ¥ —DOWIEAKIZH BN TV 5 & [Fk
WENENDOEG NI DOEEZ IO ETE2HDTHLETHT 2.5 T 7%
bbb HOHERK E ZN2ELLOAAIRI AT, The Whisperer & \» 9 #23
ZHEL72WREOFICFEE L TRNTVWAEESH, —HYEY XL, Bk
WREORE R RIS E T A F 2 A — oz e LCTBEMIT 572 TR L.,

“several of them, ...conjured up in his imagination some time after that
period of his life covered by the narrative in Come in at the Door” (TWWM,
85) Lk, Wi Z B L7-b DL LTRZ LI ENTE LML bR
T b, ZLT. TNHIETF =AY —D”% 5TVERD “own bitter, cynical,
ironic, and frequently whimsical view of the human condition” (TWWM,
85) ZHWELCWEDTH Y, (EmDOMEIZBERGHN & Bt FEANLE L
BTV 5S,

CZETCIATD OFEFEHRFZBFE L 72D AR TETF 2 A5 —=HNT
TAAMDRBEEERL TV L IZENE DT, [HESNZFRORE]
R TBHF Ay —o Ty b EFASINIZER. S HIZEEORBEED
HiLE W) =20 B 74 VITHB LD 6. CIATD # L TA
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W RRIZFRIR S & A5 DI HIR 2 5 BRI AT IS DO W TR CFZE L 72~ —
F 26 2T EAME L FEDPH PN TV LD TIE RV,

3. EDRZ 5

Come in at the Dooyr £\>9 74 FViZ, BAZERO 7L —Ih5H5]H &
N7Z2dDOTHY, NTT 4 A PG S N30 CHlRb N oI v
7285,

“My lord is so high, you can’t go over him,
My lord 1s so wide, you can’t go "round him,
My lord 1s so deep, vou can’t go under him,

You must come in at the door.” (109)

FEYNMES ) F 5P k%@bﬁﬁ EHEVALZ LD TELR VIR
EHERTHLD5H. fITHEI) 72DIKIEREEZATTAL RTFNE R LR vwE
wﬁo:@Eﬁ%ﬁ?é%@i\wakﬁ‘%aﬂ\%ai\ﬁﬁa%w‘
WE gk, &, ek [HBo] L [2H6] OMROBEREBZ 572
DOANAELTHRRAONL, CORMZE FTId, CIATD IZBWT, %
SWF 2R —=DBNT T4 A MOREEMET Y THYOR TS,
F A Y —IIXDEMHEHR. HFORTNTT 4 A MDEATHINEE RO
%o

His memory was reaching backward to grasp but there was a door

which would not open to his hands.
“Who lived in that cabin, Mitty?” ...

“What was his name? What was his name, Mitty?” ... “His name was
Baptiste, if you must know, baby.”
All at once Chester felt despair and a strange weakness, ... He swayed

back and forth unsteadily. There was something coming into his mind; a
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door was being opened, releasing the banished past. He heard the

ticking of a clock and saw a pendulum spinning crazily back and forth.
(Underline is added, 346)

FThbb, ¥4 PIZBWTHNIZE L S Door &V BRTHH S LTw
LHEEOZMIEL, 22T A TW#HE | PE#REICEHELAOELT
MU LD TH L. HILFEAIZEHIIOWT, [EHILTLES722 L
BERIETE RV, - - - ERIETE RV, RELTVWEIETo L ohw
LB EERTHLLEVZEPD LNV EABRTEY, EoT, Z
DF = A5 —ORYMBI, EEHRE EREZBE OO LMZ TL LRI AW
7259,

F AL — DR L R OB O Door # A WIZDIZIF 14T
Holzh WIEZOREHI ) LML RA TV S, HERNEDOERILIC
DWW, Sigmund Freud LB, EFICHIZEE NS, F 2 A Y =D —
A%% 2 B2, Carl Jung 23T B W TH W - ERO RO A& 1Y
T ASBIFIC %2 B o

I 7O Z L [EER] O b DRIEN MOV, WAL [
ElkoR] ohc, LT LI ICHHL w5,

HRPIZBWTHLT S (HEVRFPIETS) ZARBIELREDND D
L& ZORGEEHLID, WHILZD 8T, HLETEORVOR
PICHEBVTERLTWS L, 209 b, TTHDTRINF =)0
ENANERZ LD, HERIZOVDW B HLOIREICH - 720 72754
NEIZEDNTZN T2, LAL, ZRICHMATNEE, 22AHDTR
NE=DBEHDIT)NERIET HOICEERHNONEL - T, HIKIC
FoTHBENDLZ LICh b, TONEISHEMWAMHIZTIERL A
A=VIZXoTHIBEINDS Z DL WA, ZNDH L VEIEORE L 2
EDTH5bo.. A A=V . HILWVIET 7=y &l Lz2%
Ty EEROMEICBVTEDOTEELRI LIZR->TL 5"
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FIAY—OREEINIIYTIDTERELTAL L, Tk, ALK
R 720D ANE DA A= L, whisperer NEERWVW/2T 707U —
OWMFRIIYTIITE L7259 FL AT =IROFGET 2210 DAIEWIE, I
EiklZL 2L, $abbEEZHITE) ET2HMOKRTHLLEEZ LN
L5DTHbo

(ANBOA 2—=2)

FIAZ—ZT vy vaay FRXD LI, HOHPLEELA A -V 2L
LTHLDRIZH G Z L 2L LA L. ZNUE WD S HFELRTZIC B v,
FLAZ—IZRDIHNIZTyyaay FIZEI,

“The trouble is, I can't think of the picture I want tattooed on me, Uncle

Bush. Sometimes I almost remember it, but it always fades out again.”
(199)

%25 “remember” LEBILTWD LXHIZ, AhBL LTHirNsEIEE
WL 7202 TH AL ENbh b, A A—TRAIETHZ LI, 7272502
BAHTOITTIERL, F 2R =128 oT. Thbb, ENTWELH A X —
VEEMLLE) ETIMBLDOTH L, fHIFTT, Tyaay FIZ [EA
BIETZ VW | LN TTF 2 AT — 1RO L ) 1T B,

“I don’t know, exactly. I can’t see it clearly, Uncle Bush; but sometimes I
wake up at night and know that I have dreamed the picture, although I
can’'t remember what it is, except in the dream there is a sort of clock

and a pendulum that swings back and forth and turns in a dizzy way.

There is a big hawk with yellow claws flying over my head.” (Underline
is added, 200-201)

CDAA=TVHBNTT A AMDOW =V EMFELE) 2 EIZHLNTDH
%o



But even after he[Baptiste] became quiet he kept trying to free his
hands so that he might take hold of the rope and relieve the pressure on
his throat. Finally he did manage to free his hands, but he was too near
death then to catch the rope above his head. He could only lift his hands

upward and wave them back and forth, his palms opening and shutting.

He died with his yellow hands groping for the rope. His hands were like
the splayed claws of a dead hawk. (Underline is added, 109)

F LAY —IZL Y T OB D X ), EORTHETRNONE %
FRETAA=—VEAHLTVWEIEDNDDPDLEIZ. 704 bRV 7IE 5
T, Bk & B E O CRUBNLRAFIETH o 7205 JRTF =AY —DA
NEOA A=V, LY 7 OWEZ L EEROBENHTHO—> & LTHNT
b, TNUE, F2 A9 —OHFORBRICHES CMANEEROENTH S
EERBESD

(Whisperer O¥ik)

ANEDT2DDA A=V P EICRELEREFFOLEDNL, F2 25—
56l L 7= whisperer O 7EE 125V CE 2 L 7o The Whisperer 04 i
ERMOHFTYRIFAZIN TV EDY, TONFIIEIEIZB T, 038
EPWMEIXNBO0 R VIRBIZH 5 F = 25 — P& L 72441,
whisperer DFEL 7 7 ¥V —ThHhAZ ENHLNIZEN TV S,

Wlx s —n b Y RICHIEMSNTURE, — ATHROP DD L35 % 720872
Vi, 2 T2 B2 - Tk S angels % whisperer (28> Tz,
Z @ whisperer t D LYY — NiZZH, FzA¥—0 70y b TH»PNT
WHH, MOTHEBLZY =V RICHEWOHENTT SO FDIEE, 8
FEHRDOANBIZOWVTARMIIEZ L L)L o716FORTH L. LIS
WY 72D =T A ENVTHEL LTWeF =AY =25 KPR - T, 4
WH > TW2 Z D% Hilid 5 D72h% i, “Possibly the stories were
things which he had made up himself, had come from some place in his being
that he did not understand.” (202) & & 2 WEEPHSICHBETEX VAT O
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HHEG Thbb [HER] 2oAEFNTVWLILEFRLTNE I LN
TRIBEN TS, fRIZTHES T & 7 whisperer (23 L. “There’s something on
my mind, ...but I can’t express it in words.” (203) & [EEIZ4 S Wi ]
L DI T LTWwW5h, $4bH, whisperer & OXfEEIX. HSDE
BTIEEILEIDBTELRVDDITH T BHIKEZRDLDDLRDTH %,

95® “The Whisperer” OWiEIx. 5 v F 2 IMEMOTIZEAEL TV S
M Fx AT =0Ty b EILEBELZZRRICEL, 4b & ALIZo0n
TS TWVh, INOLNT =AY —DEEHRIPOAETND A A=V PFiEt
SNFIRENTZT7 7 V5TV —ThbETHIE, TONFIL, ANEDAL A —
VERBRICL Y FOERT S [HEHE] ORIEWE L THOGIENTELD
TREWEALI) Ho 2071, [EEROFEBIZIEROZNIZ 5RTIEES
MTIARZRHEZ O TB ), EBEROBENAMT) L v BIROB) X235
NI 2, BkoME e 25" ¢ E 2., [BEROBIE. TOEAD
G EBE L T A AR E . o AM & b @S E % b ok
MEFERR L IO 5N L RERL 2. OB 2EE N mEEHRK e X, M
NZ 2 724k a, Rk, AR S E04kD b DT, ZORIENEDS Ha
RAZN—FNREF—TRRBENL LS 2 EANTEE ) 2271
EHREEDYYERNVRA A=V 2 LW DDy — 50T TIFZE L
TWb, ANBOA A—=VNF 2 25 —DHANEZ#RORLTH L LT
¥, whisperer OWEEIE, TEMEERIC L A8EM TH DL EFZHDTIE
RWh F A Y — =whisperer DL WNEICIZ, FFE, B4 Rl &
WY, MEENA A=V Tw5,

¥4, whisperer &\ ) FELEICOWTTH A5 PRITRD & 95 IERAGE
DHFEMEE L THirN TV 5,

The man seemed to have no age, but there were tiny, thread-like
wrinkles on his forehead and about his lips. His eyes melted with light.
They were brown and very kind. He was dressed in a faded jumper
coat and a pair of brown cotton trousers, also faded unevenly in patches.
(139)
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LY ZIZHCO AL [BEH] L LTBANEZ, 7T INA 252525
FAEELTHENEZ DD D EFR LA, T O whisperer B F X I2F N
Ch72%. Thbb, TNEF A —HHDY VRV THbD, FrRAY—
\& whisperer & OxfEEZ MM L CTHS L I3 BAR L EXRE Z I, %
B AN R L3 2 F5 35, AN L T 2 BENOWliRiE 2 B3R L 72,
FAVFEDOHNAARRFY VX EOT AT YO L) I iz KT S35
OWEZ I TWBE I EDRbIoTWED, Fx A¥—>0 whisperer = [ W
CAJ DD R 5 7 7 —H AL OIFHRE GV, WhisE LA
AL LTO [HE] PRRENTVEEFRDEH 9,

The Whisperer ® 7 —~< DE@HEIZDOWTIE, FEAEOEFOEY A
WicthmnwZ e, TTRT HREDEEZFH 2w ETRFESNTVS, £
7o BEASEEANEE AMOKED T —<[9 ] [5] [ [0 [#wv ]
(B8] [RB] R EMeTHY, Tholdru—F—ofFfEEn ., HENTR
2w, Do, [REHELaw] AMO%L%EHivTwb, whisperer
AN - 72 E, 2 F25 1o FICHESEZF IRV Ew) b
DTH DA FFRIZMEHRRTH Y. Joseph Campbell D [/if—A4 =3 T —
Tav—P Al L) BEHEMEED Y — L ERBRL TV, Fx y NI,
[HETHEMAPSEHRAELTCETH, ABomdBIIABERN
BB L < o Z DN 72 B T A 72 )71 #EB L JuE i 2 R 2 LD %
FHEI 2N L 72D BICREERIT 2 %2 2T ZOREERZ BB 5%
BT 5.y ME, A RENCHFET 2MEEMEr LB E M LA07E
A%, whisperer OWFEO LD, M2 L THIWMET LT &N TEFIMICH F
NER, TBRLWILO B 12— ATHEGEHIISWIITE (58, BE
DECHFEIHEANLATHEZL ([ =vx2—Yarv]), HOFETH
L TN Ego T ([HA] [EE]D) Ew) sy —ra2FsT
W5, B DA T “the top of a steep mountain” % “cave”, BH D% “a recluse
who dressed in rough goat skins™ (&, F S IZIHEHEMEE O MEIKIE 2 J24L L
TW57.59,

T2, TOMOEFHFOFIIE, AMOEGE R TEHS ) ¥ v MEEOEA
IR, BT ¥y 247, =—a—LFuFyy 20z L BRI
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55D ENDHY, BERMETHANTEMEZ T LI A NVRIE Tk
WHZENTE D,

(HELOAHE)

BRI, ERICHA SN TV HRRICOWTER L TRV, HitldF =
A7 —DULDIR, 5 - F— Vb DbDTHb, WO HLIFERT S
LORMTHA )0 YEVXIE TWWM OFFCTHROFOERKE LTK
DI RERMT 5. —HHEIE, TNDY =V b RIS E - EE R G E M
SRR ICRLIELEDTWAIE, “HEIR, SHEOBRERELZED T )
Y ANGHRNEGZTWSI L, £LT, wkld. WEEICH L TR
GREERRLTWVWAIHTHDLEFT ). YEVAIZ HFI2DOWT “an
essentially somewhat shallow person” &aR-X, f%cid “remains in blissful
ignorance” EIRHHT B L H I WO MIE, F2 A — LI,
A DLFEAR, BIENRERAICOVTRVWEZR LTI R 2VWERELRFEHO D
DOTHY, HEOHAT S [H] PR EBLRFERICH 7250 THE
Ll BRA REIT CHAICHL N E L b, Bl IE, F 2 A ¥ —&3ED Abbie
DFEREAS, “unusually happy” (303) TH A EFLk L TWAHITT XIZEFN
ZIMIRT DD TH A5 9. 25T, T OMifliE#IE LS HAL

MR ED LI ITHET 20 ] 1IZHEDSWT WD,

Fx A Y — LI RIY R AEIETH B 13 E 2. ¥ T 1% Pearl County Ladies’
Auxiliary D A Y N—=TdH Y, Wb b Pearl County DIl a4 2 ). &
., BEERETLIHETH D, HROPTHLIE, HFFII2=T10

(A 2RETLETHLILEHAL TV 5,

Mrs. Herman Outerbridge has got the books of the Pearl County Ladies’
Auxiliary in a fearful tangle and it is up to me to straighten them out
again. It does seem that a mature woman, a high-school graduate, could
write a few short paragraphs without misspelling most of the words or do
stmple sums in addition and multiplication, but alas, such is not the case!

1 do not know how this county would get along if it were not for me. (349)
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FHIN FAY—OT7Tuy MIREHA L WO, BARKIZ
Wmﬁmbféfwéﬁ¥m‘%WM®ﬁKﬁﬁ¢6%%ﬁ%®%¥%ﬁi
HAR=I ARV THbHEWVH) Z EIFHHTE LW,

CDEIE, HTOVEEEBLCHIEOE#REZELET L L, YVEVAD
BN Z CROEDPEERRA v e b, ThOLELOHGIX
W T AIEL Y=V N VRO TREE] OB 2 AWICRERL. 21
ANETE [232=74] OERFEZEZLIAFETHY, /20 202
32T ADHEET S [HE] Z2XEL TV AMEEEZ RS AMTH S &
W) Tl o T, Fhu [HEHOER MEHR] 2BLLTCnwbEwH KN
Thb, TNHIF. bbAA, Fx AT —IHBENDLZ LIZR VD HD
BABRTHERE LD, WICNET B2RED, Z L UL EEERRICE DS
57259

4. CIATD D7 —~ : EEHICKE S h 5 AE&K

Y —F N EREE TR ORI L THRRD D o 720w

TIEIYEVYVADOTWWM P L IZ L TWw b, 19204E ., ¥~ — F i
Waterman TH < S 704 MRV F R EOLHPIIHLOERDL, ZHO
FERHAD S o Tnize ROMRIK, BFOLICREROAPHFEL, €
DIZEAEDPLHAIIET LD THo/2EFHo 208K PIT~Y—F I
Za—IF—=TIIBVEALD, HON—T 4 ZBIMT 50 ELTERE L
TORMEIET, TOB, M7z bE 784 MIOWTHELTWAZ LdD
Mo T o Forum i%® Lombard Jones 1&. “He[March] was an avid student
of the works of Sigmund Freud and an analyzer, in Freudian frames of
reference, of people he had met and observed.” (TWWM,56) &k, HLiF
KD—NTdH 5 Granville Hicks b, ¥ —FICH L TRELTWAZ LIk
O MIOWTEHESTW/ZEDATHDLEFT > TS

X —F AR OHTICB O E R o 7o RO—2 L LT, H &LV
XFVXW*(FBD)Gﬁbhﬁwt;k%ﬂﬁfgﬁwfﬁ5ﬁoﬁ
HEJEZBLT, 720720, 8%l %s. WHFRAADLRLS b, HORZ
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Gl BB EORERICELNEZ LD ) ., TNHIE, HOWFITBIT L4
WA Y EREOREKICHRL TV EEZSRTWS, EOMBEICET
72F0 @ I IS K o THEW FA Y ILOWEDENT 25 &L < PE IR LA
R=FDFITIIHA A=T L LTHRY, LHITEREEZRIZTT LR
720 ¥ —F OERIGEEIZ, TOPTSD ICHAT L7000 TLHo7L
ST,

CIATD IZBWVWThH, F2RAY—OEROBIZE L SN 7-FOREIT —
TELTHPN TS X I, 2O L) ROLEEANDORVAERS, oL
ORIEITRELTVEDIEE I EFTO RV, L DEFZA MeH5 K
OFFIZN DN AE WA ONEICHER L. [Ei#kofh] 2@ L CEham
LHIZ 9 ERER LTz, 3 TR Cidk < MERGR] SO 2 D,
ZHZ L o THR SN NB O 2 EBRIIHI N 72OTE R WDy T+ —7
7 —1%, Caddy Compson # 3 AD WD i Hii&, xRy &
WIHF Y ) VEERBLIE, I—F RN EOL W DR kA 4 A —
VL TCHUY CIATD % 8IE L 720 WIS, TER7 4 )T A - v —F
M L72—ATH S 0.B. Emerson D —F &5 |H L T, Rz <
<N 72w,

No one can read far into William March’s writing without realizing that
it is both realistic and imaginative. This Southern author may prove to
be one of the great symbolic writers of our time. Paradoxically his work
is involved and intricate in design, yet easy to read and to follow on the
surface. It is only when it is examined more closely that the hidden

meanings are revealed and the symbolism becomes apparent. *

(7D
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TN TV B HEBEFZ IO W T, “William March’s Alabama” in Essays on Alabama
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