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TWLEIZDTH D L9 (1409) o F 72 Pamela Masonld, Z OIEMAIBE O
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FADRF2—Ey RIS LTBALBIZEEZF L2 L2 U EORTHE SNk
ANEPEICHE LD L) OPEOES>NTORETHL LN L AN LD
A RAETOREIIBTEL AT 2 -y Fldwniv,Fa—Ey §
38EE LICEG L2V ES AW b05 I —Yy FIZER L5
BHWOLN TV L [PLEZIBWTHHEEIC. F2—Ey FIZOWTERL
CEG N2 H DBEFEDD b
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1. Vx4 Z7AETHICBITSF2—¥y F

Kate Chedgzoy l2 &k AL .22 A 7 A THIOEHAWE L TFa—EY Y b
PEARIEL T2 LEDo72Il e ) Mi— Fa -y FAEE L Tw
LD 7T ADY A E ] (Timon of Athens) D1%:2 3 DAL B 12 B VT D
HTH5(140) o £ 72 . Kingsley-SmithiZ T = 4 7 AT DOFHIZB T H F 2 —
Yy FOBEGFROLN TS Z &% L T ("Love's Labours” 9) o ¥ = A
7 AET ERBEROFEANTDOERIZB T KR B 2 L CREEOHRT
Fa—Ey FeBRAMELTELIE TN, 24 7 AT ORICF 2 —
Yy FPRIETH L2 L IEROBIEICBVCIZREG RS O TlER
MolzeFa—Ey FIZ70 D LOBIEOHFTEL L TVl &hbhro T
(T. Berger et al. 36-37)

YA 7 AT BRI Fa—Ey FEBHAME LTHE RICER SR
Wb DI BEWEOBEG A ORIZF 2 -y FORIANL 25 AWZEHivTw»
% (Chedgzoy 141-42; Kingsley-Smith, ‘Love’s Labours” 9) o & = — ¥ v KOG H
NELTRDEXLRDORTEEDHDE] (A Midsummer Night's Dream) O Ik
K%y 7 (Puck) THAEN. P24 7 AETEIZBWTF 22—y FoRELADS
CIZAITH 5 (Kingsley-Smith, “Love’s Labours” 9) o
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Chedgzoyd. v =24 7 ZAETENZBITAF 22—y FOREAPFER D
THETHEILEmLETL 0L LT BEEEEZ LA THLBRICH
3 F £ (As You Like It) D1 H1) ¥~ ¥ (Rosalind) & [+ =7 (Twelfth Night) D
77 A4 T (Viola) # B P T b BMEREY LML b3S OREEZ 50
WA Fa—Ey FEFLTBY LB IIRCEHE L 87 5 K0T T
LILFERTHY) EININRTHLVHIIBVTKET LY = v ¥ —Diid)
xR LT b D72 e w9 (141-42) o § 72 . Kingsley-Smithid . [ OF 47 v 18]
(Love's Labour's Lost) \Z8B T, — ¥ (Berowne) B’ #H LTFx o2 —E v
FORBAL L TOEEZH > Tz REME A 7RI L T 5 ("Love's Labours”
15-16) sChedgzoyld ¥ = — ¥ v FOUEMATHSOLREEO T FIIEZ L. B
MATHY) EHTHVHD»SH) FHTHHY RKATHY B TH Y EED
HY KED L) HBEEO LD e ) Bl L BEESV A AH o F 2 —
EyF@ﬁﬂf%otam«fw5qg4@

Chedgzoy*Kingsley-Smith? 3 2 — ¥y FAF AZ 25 U72BI2 1[5 5 B
EINEENRE L TEHEEN TR WO AF TlE Chedgzoy 25581F 72 F 2 —
Yy FOBEPIHLBEE]OF 2 -y FORIAIZERSNTWDLZ L5 %

BRI boFa—Ey FORBMALRRZSNIZEBELAWCIZ. Fa—-Ey FOboO
BHM—HSOREZEOTFIINZAIENTELZ L EHERN DS REH OB
BIZH 2B L—DMib o> T b ERET S,

12. [2oBEE]oFa—-¥Yy FOMRBAA

[2PHEZNICBNT . Fa—Ey FORBAL L THEHSKITFENEDIZF -
NRFOTHDL I 7 0—=TFT 1 FORbYIZe 7o |TRKBELTBY TN
ATA w7 ERT M) AD2 NIIBEZ S LM ZFH LI LT 925 TH
Ho LM U VEBICEIHZFEATLZDE Ny - RFOZFTClE R e 70—, 7
O—7 44 LA F—= b3 LT0E, 85I, V- RFEDUTORAG %
B UL [2oREENIBVW T Fa—Ey FORBAIEEOEBSL AW 5 7%
LLEZDLDONEULTH D,

DON PEDRO. And Benedick is not the unhopefullest husband that I
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know. Thus far can I praise him: he is of a noble strain, of approved
valour and confirmed honesty. I will teach you how to humour your
cousin that she shall fall in love with Benedick;[to Claudio and Leonato]
and I, with your two helps, will so practise on Benedick that, in despite
of his quick wit and his queasy stomach, he shall fall in love with Beatrice.
If we can do this, Cupid no longer an archer; his glory shall be ours,
for we are the only love-gods. Go in with me and I will tell you my drift.
Exeunt.

(2.1.348-58)

CORY-RFUDOKFAEIHEESF 22—y FORBATHL L) ZLax@l
FZIZHSDPIZL TR T TR BOMTHLF 2 —Ey POk e b2
Wt L) BB THI A7 AETENIB T A F 22—y FORIE A,
Fa—Ey FPERREIREFEHEE) T2 [20BX]TIEFN - R Fuoi
EBIOREIZL ) MOBEG AW b5F 22—y FORBALHED LI LI
% A oHarry Berger Jrid K> - R FUDBEFHANL, K- R F O dKE + FBHT
FRFY)DEIIIEZTHD L L T 5 (20) . 2 DIRILICIE, R - Fogs
LREOBF T practise” L VI BEALMPAL TnL I L &6 70—T 1
FORDLYIZF Y- R FOEEP e 70— |RET 2 2 L 2 RET 25MICE W
CTREZ# ) B s a—7 4 F72L 70 —I12f5 4. And in her bosom I'll
unclasp my heart / And take her hearing prisoner with the force / And strong
encounter of my amorous tale” (1.1.304-06).& \» ) EHHAEZ AW/ K- XK
UDHRFANDH D L EBITTVRDLHE Fr- ot s7u—74 HIBEATH
D EFTIRET DU H .2 1L TOLERDO N - R ODOEFIZH S &
D LFa—Yy FOZEE N - REELHEAHH) ZEHRTENUL T2 —
Yy FORKRESDLDE LB, ZORAPL Fr - R FapFa—Ey Fo
JERH > TWDLZENHHATH A I TEEITRELDII LGSR F 22—y
FORBANE LD EIL o T —EEHTHZLTHE[DOBE]DF 2 —
Ey FORBANZIE e T7TH—D L) 2R LA F— DX ) 2B LETN
TWh, L7zl T Fa—Yy FORMTHALBETHY ZHETHY T KAT
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HY)FHTHB I EVIFEHIIF 22—y FORBADA Y N—DTAF V574
FA—ICRREINTVDBLEEZLIENTE D,

LAL.ZOF2—Ey FORBALLO—FHK X 70— HE 5D
NHERREHBLTLE) M BIORBEETREAT A v 7EET M) AD
AR FOHEE L2DIZZ70—T 4 370 —ThoBDORKED 5 R4
WTRATA v 2T M) RATHEWE S TWAEZ EEREIZHEDO LNV,
L2l 2 —T 144,70 —E RAT A v 7T M) ARENENH N
Ao THWIHEOFNH D I L ERBET L MO OFBEIZL) NAT 1 v
7EET7 M) ARRECORFEL 2RO EL2 /2L BhbDTH D, Z DB O
BECTFa—Ey FORBAL L TOEEE R LB 7u0—T1+EEeT
O—=2ED L) IZERENT VLR EET D,

Fa—Ey FORBATH LB AW EDERICLAZZ LI NAT A v
EET M) AZBHEWHABHEVWEHSTWL W) IEOBEEZ AT 5 2 & T
Ho7 2B 3LOFHIIBW T ANAT 1 v Z X EBRE CROGEH ZMAT %,

BENEDICK. ... I do much wonder that one man, seeing how much another
man is a fool when he dedicates his behaviours to love, will, after he
hath laughed at such shallow follies in others, become the argument
of his own scorn by falling in love. And such a man is Claudio. I have
known when there was no music with him but the drum and the
fife, and now had he rather hear the tabor and the pipe. I have known
when he would have walked ten mile afoot to see a good armour, and
now will he lie ten nights awake carving the fashion of a new doublet.
He was wont to speak plain and to the purpose, like an honest man
and a soldier, and now is he turned ortography; his words are a very
fantastical banquet, just so many strange dishes.

(2.3.8-22)

CORFMTIEIBIZ) OO ENTEHELREIZL Wiz a—T1 A28 % L7z
CEIEoTEDLoTLE ST ERRET A v 7 IZENT WS JRITHELES
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ATESFTHEME LTHWARHEEHOE LPHIL RWEBZ 57200 BOW]
ERTH/PRFERHEEHC E)IEDoTLESZE V) ANRAT A v 713, T
DHMEADOHEFTHI DB VOPZ) D00 LG L TWARIZ, 70— 1 %
ERNY - RFOPRoTELIEIZR/ I L L ZEDEE XA T 1 v 713 "The
prince and Monsieur Love. I will hide me in the arbour”(2.3.33-34). 2 59, F
v+~ N0 % “The prince” L IFRZ S 3MBOBHTL ROENLA. 70 —F 1 F
% “Monsieur Love” & ZDBGH TIHFATHWL DX BT L2ETHL 7 H—T 1 F
L TARA TS v 7 BFFERE T > TV AT TR OB Tru—7 1
T0F2—Ey FORBATHLZL2BIRIZAOLE TV EEZLNDLZD
HED 12 2H 3G TNAT A v 7R HEDRME LT Ny - O,
JU0—FA4FZLTCLEF—=PMILD . ET M) ADPRAT A4 v 7 IZBEZLTW
HEVHIEOMEEZHPEL I ERHITENL. 8512, Love" DF 2 —E v F
/TG 2HEIGC. e TSR E o270 =T A FIT N RE
OPVOHBETREEIT L hrEmial b &2, 79 —7 1 F ) Tomorrow, my
lord. Time goes on crutches till Love have all his rites” (2.1.330).&£ &2 T\ 5
ZENPSHWETH %o

“Monsieur” IZHEFED “Mr. Love” & [H] CEIRTH B, 7t & L TREER SN TV S
Fa—Yy FIZH LKA ZHE M2 HOTWRLH, 20 L) v
[BoBP 0 EIoHFIch F 22—y FICKRADHIE HOTWLHIRH 5,

BEROWN. ... This wimped, whining, purblind, wayward boy,
This Signor Junior, giant dwarf, Dan Cupid,
Regent of love-rhymes, lord of folded arms,
Th'anointed sovereign of sighs and groans,
Liege of all loiterers and malcontents,
Dread prince of plackets, king of codpieces,
Sole imperator and great general
Of trotting paritors — O my little heart! (3.1.172-80)

Chedgzoy!d., ¥ ) — >~ ® “Signor Junior ... Dan Cupid” & W) BEAS, F 22— v
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FARLOETWHO—ATHLZ a6 LI TEMFILLTWE L) F72,
“Signor Junior ... Dan Cupid” &9 7 L — X & T B 2 & iR~ o 38 3
DHERFEEEL I LICE) RO I VX —-ZFHHEILL TVD L) (144),
Fa—Ey FARAOHBEZHCCRIASN[FHRTHY) RKATHL]E W)
INF Ky 7 A% HOLLE LT, Chedgzoyld. FHtE L THEATHLF 2 —E
RAA FY A4S Y AWTIEF 2 -y FE2FEN» O BAE~ 0@ EY I
HDHEHERIN TR L EZETTV5(144),

“Mr. Love [ 289 5% | & v 9 BIR7ZIT TldZe <. "Mr. Cupid’ & L THERR§ %
& .Chedgzoy 25w U C\W 2 HEHEM D S FEM O BMENTHL F 2 — Yy FOI
¥ 2 -y FORBAOEE #HoTWE 70 —T 4 FIZRREIN TV
EWVWR Do d—T 4 F OHRA “the figure of a lamb” (1.1.15) X Wb T\ 5%
DS L EAIFRERY D O BAEMOBERICH L N THLEERZ LI ENT
&5,

FRICET 2R 3G TORERT 4 v 7 OFEIZE T, T have known
when he would have walked ten mile afoot to see a good armour, and now will
he lie ten nights awake carving the fashion of a new doublet.” & & 5% Z & 225,
HENELTHBEZHIZE T TOZEDS. T Ly bOTFHA VlhE-oTnb I L
BOWD 7 U—FTAHET 72 aVIlEoTCREEZLILLTVD.DF
DJEHSOEOEFIZEEEZL L) Fa—Yy FORELIF2—Ey FO
REANTHZE 70 =74 FIIRRENTVDL LT L2 LN TE %,

FFEIC.F 2 —Ey FOTASOBOE FIZEEER LIV FHIZ 3R 1
TOLT7H—=ZHRREINTWE I LD bh b Harry Berger Jridb 70 —3%
ELEHEICBWTHHEE SNLWELZZETH ) ET M) ADRKILEHNI G
L ORI ARREEZR B> T RnwZ E2EHL WL T2 ML N -
FOOIRHOITT. BT 1) AT 2R E A LI L OB R THIZE T 2 RERE
NOJFEEE ZDHTND &) (17-19) SCHR B LETH L e 7 a—
BREUORROL L LIFVZ ET M) AICHGOEZ TR &Rt L) i
BT EHOIRREZRE C S EIHERE L T BERPH T DL LR 72 L RS
LHZENHETHL.F/-3 %1 G707 =227 I TO L) IR
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HERO. Now, Ursula, when Beatrice doth come,
As we do trace this alley up and down
Our talk must only be of Benedick.
When I do name him, let it be thy part
To praise him more than ever man did merit;
My talk to thee must be how Benedick
Is sick in love with Beatrice. Of this matter
Is little Cupid's crafty arrow made,
That only wounds by hearsay.
Enter Beatrice [, who hides]
Now begin,
For look where Beatrice like a lapwing runs

Close by the ground to hear our conference.(3.1.15-25)

COBMAPRT LI F 22—y FORELTHEETLIODIE. XA T 1 v
IHRET MY ZABELTVAEEWIEFTH Y, Z OWEEHEZ Z D Wb 0
Fa—Ey FORTHLIENPPHTH L. 72,22 Tlde T U —HHEHELE
FoTwbhZ b MLIZALF 22—y FOXEFINLZ L EHEATHS
(H. Berger 17) o

V7 b RICHEEE #2270 =137 — 32 2512 Come, goin, /T'll
show thee some attires, and have thy counsel / Which is the best to furnish me
tomorrow” (3.1.101-03).£ V), 22T TH. 77 v ¥ a3 YIZOWTDORBDH 5o
L7 =A% L TV A IRIIEIREAE TH 5.0 F ) EITHFHBIC L - TELS
FEANEEDDLEN) ZEPIITRBENT VDY 2 ¥ —DFE L LTO%E
HELZOHRHMTIIREEINTBY b7 —b 72 FHFMD S RAFEH A~ 8
Wb \WTHHZEDBDNL,

oL HhSEE]ora—7 1 4 L v 7 u—I2i% Chedgzoy 03572 1
WTHY KA THLITHDPOEOEFIIEEERLIEV) Fa—Ey FOR
BHPERIN T2,
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2. [OBENIBILF2—Ey FORE

MIETIE [POEXICBI2F 22—y FORBAORRIZOVWTERL
72 COETIH [PLBENIBV T AAOT T 2 —Ey FOMB S 5 @i
NAT A v 7 ORES FEOLEITHT2HMAEZRL TWDLI L E2ERT L,

Kingsley-SmithiZ :/14’77\57’7J§ﬁﬁj:61ﬂ%1—5‘7 FEEGsELZ L
R PTIEBEGAIOGFHICE L FHELOBREXF2-Ey FBZZI2WEX
ETHLIHUELORBEZ WML CHENF 22—y FOEEZHETLZ 28
ELTws & w9 ("Love's Labours” 11) o 4 F1 A« )V A4 > A B ) 3L 0 S Al
I A )T VAR A OSBRI S E ) EfiASIREL TWEA S
U7 VAT Y AOEM TR Fa—Ey FOLRENELY 1 —F ADFIEEZRL
BOY RNV E L TORIEZ KBS HHEZ R LTy o4 7 AT OfE
MIZBTL2F 22—y FORFNIILMEEH TR SN/ 2F 2 -y FORENA
A — D & &4 T w A (Kingsley-Smith, “Love’s Labours” 11) o Cupid in Early
Modern Culture and Literature D E O T Kingsley-Smithit, F 2 —E v K28
PEFEFEF T VR IBEM LDIREFE VD 2 L BT W5,

[BEEE] T2 -y FeE S L5002 VORMEGH ORI OHSGT
HYNATA v 7 OMGERLINATL2HFICECALNDLLH 1B TNA
TAY WL BERICEL LTV b6 fFELET M) ALDORFHT
E7 b AENAT A v 71220 TUTFO L) 12w,

BEATRICE. He set up his bills here in Messina and challenged Cupid
at the flight; and my uncle’s fool, reading the challenge, subscribed
for Cupid and challenged him at the bird-bolt. I pray you, how many
hath he killed and eaten in these wars? But how many hath he killed?
For indeed I promised to eat all of his killing. (36-42)

Kingsley-Smithi. ¥ = — ¥ v FDO&% “bird-bolt" [ BEJEFHT LI 12X D,
Fa2—VEy FORMREENED) 20T ) FRZFAOEETLILHVWLNT

VeBETH LT EERIRHML TS (Cupid 175) . 72, 15 1 TOHRIIC[5E
RHNZBATHEESD BRI Z A TAZWHDZ 2w N - XRFOIZUTO LY
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WCEZDBNAT A v 7 OEFIZ F 22—y FPRERRLMEREFEIOVTWDS
Z & xR LTWAS &) (Kingsely-Smith, “Love's Labours”17) o

BENEDICK. With anger, with sickness, or with hunger, my lord, not with
love. Prove that ever I lose more blood with love than I will get again
with drinking, pick out mine eyes with a ballad-maker’s pen and hang

me up at the door of a brothel-house for the sign of blind Cupid.(232-36)

Lm%,#1—EvF:%&L%N%?4vﬁﬁ%wAﬁ%@ﬁm%A%f%
Bl ZNAT A4 v 7L ET M) ZAOREE TO@EBEEHEEMTTERT L L.
NAT A v 7 B OBEEFGHAIN D  Masonld T DBENIAFEL XK T 1 v 7
PEMR LU AN L7ZZENEEETD2EREN PN T VDL L) AR TIEF 2 —
o FEW)HFEICESNEZ LK TLIE T MasonSEET D L) BR_AT 1 v 7
DEFWED L) IFNVENL D0 %5 L TAIZ,
SEEEDIHFHLILGOET M) AOGRFIIRES & NET 4 v 7 BBROROE
FTHHFa—Ey FIZEE TR L 72 &£ v ) . The Norton Shakespeare M7
BUCE B L. ZNERAT A v I P THICEEZ ERLT LB TIEF 22—y
FEDBBELETRLAZETHL LMD LEEOTIICHRL LAAL T
B WD SIEEFINLIBTHLEFRLTVE ERINT LI LD TE b,
L2 LB ED I H LIS TORET 4 v 7 OB TR BO»RI%EL 5
CEEBVEFRL TS LD > T ARAT A v 7 3 TBIIBEZEETHH
BERZLBRVETRLTCVEIAELRENTHL I DD 5,
it‘k7n WABZ L7270 —=T 4 AR HEReEAIRRAIHD L) BEhH
BFICAZ? LML e T —=PEIETL2LMETELRWI L2 T
I RBEFTE D

BENEDICK. Yea, and a case to put it into. But speak you this with a
sad brow? Or do you play the flouting jack, to tell us Cupid is a good
hare-finder and Vulcan a rare carpenter? Come, in what key shall a man

take you to go in the song? (1.1.172-76)
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CIZTHFa—Ey FOITL L, L2 L. 2ORZIINEHEOF 22—y I8
XY DOXRNEFZ LT T 7 NH UBARLIZE V) DI BRIIEZTAD
EERHELAON?JEVI LI HELELTHATAILELEZETO—2 05
Mo TVELZOBRFMPH NAT A Y 7P LERBEH L CWDL I EPEZ L. 8
S, COBDYBE T 2 0 —F 1 AR 7 u—1lB% L2 a2 Mo R
NRROERRT A v 7 DOEFETHF a2 -y FEWH)FEPITL %,

DON PEDRO. Nay, if Cupid have not spent all his quiver in Venice, thou
wilt quake for this shortly.
BENEDICK. I look for an earthquake too, then. (1.1.252-54)

The Arden ShakespeareDiFEHUC LU, ¥ = = 2T Y H IBE O & L TH%
THo/2lVnI) ZDIENL ZIThH Fa—Ey FPEREETONTVDS
CEDVDDDL DL ARNATA v 7 OREIFEEHT L L HEIZNFT2 L%
ZATWLHMEBEIEZELWHRETH ) . ERKLZE/LOmMNL L E 2 5T,
Lo T . I THRE AP BICHE LD ZENBWVEELTWAL Z LT
Db LML Ry RO LEOMEEEZ T ERETHE28I2ED. ET MY

AZBELTLE Do

Ry -_RRAZEPRXAT 4y 71T 2L ). e 70 —-37 =227
DHHIDOHEET M) ALBOL eI 5.7 -2 Flde 7o —12E
7 M) APRIZD o7 w9 & e 7 u—Id"If it prove so, then loving goes
by haps; / Some Cupid kill with arrows, some with traps” (3.1.105-6).2 9 o
LT7H—=LT7 =2 a7 M) AZRIIPITDHEIZ, Py - A Fab N
TAv bbbz FETETe 70 —2512E7 M) AZRI,T
BRI EEoTV I ELL L TO—DZ DOEH, “some with traps” 1ZE¥ 7
F)AERRT A v 7 OMEEI/LTCVLEFRTE L. 670N OHEMAY
BoTHEERL LS L P - RFTENRAT A v 7 BBICHEDTVL LW
VL EWENPODLINDL)ICUTORMEE )

DON PEDRO. ... I will only be bold with Benedick for his company, for
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from the crown of his head to the sole of his foot, he is all mirth. He

hath twice or thrice cut Cupid's bowstring, and the little hangman

dare not shoot at him. He hath a heart as sound as a bell, and his

tongue is the clapper: for what his heart thinks, his tongue speaks.
BENEDICK. Gallants, I am not as I have been. (3.2.7-14)

Fy-RFOOFEFILAEZEML CELINETORRT 4 v 7 OB ERL
TWh ZZTORHETRATA v I BIE-> &) L5 FTOHG L ITEV B%
LTWBZEEMBF LTV F72 TR E o THERET 2. BHED
B THDOTDH ST D.Mason (&2 DB BV T A & v ) X
T4 v 7% LA — b "Where is but a humour or a worm”(3.2.25). & 7° 5
)N T 4 v 7 H“Well, everyone can master a grief but he that has it
(3226-27). LEZTVAHILIZEBL.CI2H 5 HE TILHEDPBOIA L &
KB AENTELE HIZOT TV LR LTV (254),

Fa—Uy FEWIBEXWDLZOIMFEHL TWANAT A v 7P BET 5
EEoT TR 779 Y a VIZREMD X125 RADBMEO S
THDMNFTEHEEVIITHICL s TRIZAEPDL Bolz e BEXHN S,
HE COBMTLAFT— PEIOT 2R oA T4 v 7 2H L) D HE RS
EEoTw5,20F ) HETHERZF 22—y FOBE#MOVOEDTHL. HIFD
BOFFIREZEZRTZDOTH 5,

IR F 22—y FeBillllunb & . Fa—Ey FADORI D X7,

BENEDICK. And therefore will come.
[Sings]
The God of love
That sits above,
And knows me, and knows me,
How pitiful I deserve —
I mean in singing; but in loving, Leander the good simmer, Troilus

the first employer of pandars and a whole bookful of these quondam
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carpet-mongers, whose names yet run smoothly in the even road of a
blank verse, why, they were never so truly turned over and over as my
poor self in love. Marry, I cannot show it in rhyme. I have tried; I can
find out no rhyme to ‘lady but ‘baby — an innocent rhyme; for ‘scorn’,
‘horn'— a hard rhyme; for ‘school’, ‘fool, a babbling rhyme: very

ominous endings. No, I was not born under a rhyming planet nor I cannot
woo in festival terms.

Enter Beatrice.

Sweet Beatrice, wouldst thou come when I called thee? (5.2.25-41)

COROBAOEFNIHL%E/NT v FThH D ZOHWIT.ET MY AR LEIR
ZH12OIEo>TwbhMasond R L T2 L) IS ZOBMTRAT A v 7
EEOBICH RN TR EZEZHT O T VDL, Z LT NAT 1 v 7 H
& 3 “ominous endings” £ S5 TWAH LI, ) FL Vo TR W(25]),F 2 —
Ey FORBALLERL) KT Fa—Ey FOL I ICKBIZEE2 45
BN FEP VI ICHZ U KHICBRE S 2L IB0nTEF 2 —
Ey FEDBBLEFRLTWIZREAT A4 v 7 P EERITH L O L S %,
Ao THARLEZ LI LNTE S,

PED L) SBEENIBNWT. F2—E Y FORFADEL I RNAT 1 v
7 DRFESRBANOIEHMT 5 L5 S SR EBEHOBE S 2 b RTOITHW
ENTVEIENDPb LA L BEASIZNAT 4 v 7IZHONF 2 —E Y
FIZBA) L LD L )ICMNTFERL I L TEEEZ TV L, EHILERT
REFBAPET P A EDREPRE 72O B, Fr - R FOHET 5
ZEEREIDTND E V) BTH DAk “Prince, thou art sad — get thee a wife,
get thee a wifel” (5.4.120) £ 5o F ¥ - RNTIIMEOFEICH LT HEEIZL
TVoBo/oEEFTH D,

Fa—Ey F2F—TU—FILTIEMOTy b 2EET 5L (2B
HXRAT A v 7 OEFEOBEDHS NI 572,
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KA TlE.Kingsley-Smith & Chedgzoy Dz b L[ HBEENZBIT A F 2 —
Ey FORBAICOWTERL. SOIIEMEMFOF 2 —Ey FEwn) F—
T FEELEAMEROTO Yy hTEDL) R E X LTI 0EELRL
Elo¥a—Ey FIEBERCHBLZ T —~v L LCBIT. RO & o%))h‘"@ﬁ&r(y’%%%
LR THLE . 24 7 AETOEMEIZBVWT,. ¥ -y FiZZED
MELTHALICESET22LI3FEAERVJPLBEENIBYT, F a2 —
¥y FORBENTEBATTE L\ﬂ;ﬁuLTb\% EVIIEA DL Fa—E Y FD
REANTHL70—T 14 L7 a0 —3HEEN» S BAEMOBENICH7225 A
Wchh. 77varw@mLTHS 0)%‘% SREDELTWAE Lo T,
WO RATH ) TFHTHL I BEOFFICLEEZL L) Fa—Ey
DB EREINTWELZ b oloF o Fa—Ey FIZMTLHHOE
CIRVBHTHLRAT 4 v 7R Ny - RFOIZED B TOENTBY a3
HTHENRAT A v 7 OBEREZHICHEL TWDE.F72.E7 M) AR LT
O—DF 2—Yy FIZHETA2EFIEINAT 1 v 7 OIS $ 5 R IREE
%T%@T@é:m%ﬁ%o%@ﬂﬁ@v;4 I AETENCBW T . Fa—Ey

RS 2 RAMERO 7Oy b XD X ) BEMEDSH ) MERL TS

DOPIIOVTHIL ERT L Z L ITHR TR WA SHROEELE L7z,

HE)AFICBT 200 E]OECOF | HIE$ )T The Arden ShakespearelZ &
%o
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